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TEASER
FADE | N:
EXT. CLOUDY SKY - NI GHT. 1

A STORM rages on in the sky as we focus on a small jet trying
to make it through the raging weather, tendrils of w nd and
rain tossing it about like a rag doll.

The jet noves closer and we ZOOM I N: on LARA CROFT, a
beautiful young woman in her early twenties, staring blankly
out through the w ndow.

I NT. SMALL JET - N GHT. 2

Lara sighs and | ooks away fromthe darkness of her w ndow.
She flips through a magazi ne, disinterested, and after a few
beats tosses it aside.

A menber of the cabin crew, EVANS, carrying a tray of
chanpagne in beautiful crystalline goblets, nakes his way
shakily down the aisle. He offers Lara a gl ass.

LARA
(takes one)
Thank you, Evans.

EVANS
You're wel come, Mss Croft.

Lara si ps the chanpagne and si ghs.

LARA (V. Q)
| always knew there was nore to
life than what | was al ready
experiencing. Gowing up as a
wealthy British girl, never having
a care in the wrld, nmay not sound
like that bad a way to spend one’s
days, but truth be told it was
al ready getting frightfully boring.

Lara unbuckl es her seat belt and stands, shakily, due to the
tur bul ence. She stretches and wal ks down the aisle, holding
onto the occasional seat for bal ance.

LARA (V. Q) (CONT' D)
I never asked to have noney, but of
course in having it | was al ways
perceived to be a spoilt little
brat. Unfortunately, it took a
di saster for nme to realize what
el se was really out there, beyond
the prep school s and proper
etiquette.

( CONTI NUED)



CONTI NUED:

Lara i s heading back to her seat when BAM A powerful jolt
rocks the plane, sending her flying into a nearby seat.
Warning lights begin to flicker wiwthin the cabin, and oxygen
masks fall from above the seats.

EXT. SMALL JET - N GHT. 3

FIRE! The right wing is engulfed in flanmes, and as the pl ane
begins to veer downward, we quickly ZOOMinto one of the
wi ndows and find oursel ves back in:

I NT. SMALL JET - CONTI NUCUS. 4

Lara, w de eyed, grabs for an oxygen mask, inhaling
desperately while quickly buckling her seat belt.

As the plane goes into a dive roll, we overhear a man’'s voice
scream ng for help.

W SLOALY ZOOM I NTO. Lara’s terrified eyes, through the
irises and into utter bl ackness.

FADE | N:
EXT. JUNGLE - DAY. 5

W slowy nove in between the trees, the wet dense green of
the jungle creating an exotic paradi se, which is suddenly
destroyed by the plunmes of snoke com ng off of the weckage
of the small jet.

ANGLE: on Lara, unconscious, bruised and bl oody, lying a few
feet away fromthe torn shell of the jet, which is still in
flames in sone pl aces.

Lara’s eyes slowy flutter open, and she wi nces as she tries
to sit up.

CAW CAW Lara | ooks up to see several colorful parrots
flutter in the branches of the trees above. She shakily
stands and | ooks around.

LARA
Hel | 0?

Dead silence, except for the sounds of the jungle around her.
Lara whinpers for a nonent, but clenches her fists, bringing
her enotions back in check and taking in a deep breath to

cal m hersel f.

She noves towards the weckage of the jet, it’s snoking body

conpletely torn in two as she clinbs inside, reappearing a
nmonment |ater with her small backpack.

( CONTI NUED)
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Lara noves towards the back of the plane, and stops when she
sees a pair of legs sticking out froma snmashed w ndow,
twisted into a very unnatural position. She wi nces and turns
awnay.

ANGLE: on Lara as she opens her backpack and pulls out her
cell phone, which gives her a no signal error.

LARA ( CONT’ D)
Bl ast !

LARA (V. Q) (CONT' D)
| found nyself in an unknown worl d.
No telly. No provisions. For once |
was on ny own, and was forced to
t ake action.

Lara | ooks round at the jungle around her for a beat, before
we cut to:

EXT. JUNGLE - LATER 6

Lara begins to pull out energency bl ankets and what ever ot her
suppl i es she can find. She has bandaged her wounds, and
begins to put together a makeshift canp.

LARA (V. Q)
For never having to do manual | abor
for a day in ny bloody life, | mnust
say | was pretty good at it.

Di ssol ve from Lara nmaki ng herself a place to sleep, to:
EXT. JUNGLE - NI GHT. 7

FIRE! Lara creates a canpfire with flint stones. She | aughs
at her triunph, and whoops into the night.

LARA (V. Q)
I won’t say it was easy. In fact,
lI’"d go so far as to say it was
hell, but | managed to get by.

THUNDER roars and lightning lights up the sky. It begins to
pour down with thick rain, dosing the puny flane Lara had
wor ked so hard to create.

LARA (V. Q) (CONT' D
| al so soon | earned that WMot her
Nat ure has a sick sense of hunor

Lara squints up at the sky as the rain quickly drenches her,
bef ore we di ssol ve through to:
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EXT. JUNGLE - CAVE - DAY. 8

Lara holds onto a makeshift spear, peering into the darkness
of the cave, when with a ROAR, a silverback gorilla LAUNCHES
out fromthe darkness. It SNARLS at her, beating its chest.
Lara qui ckly back flips and SCREAMS back at it, jabbing her
spear at its angry face.

LARA (V. Q)
| found the will to survive, and
for seven days | fought against al

t he odds.

The gorilla takes a swi pe at her, and Lara dodges it,
fighting back with the spear as we SMASH CUT to:

EXT. WATERFALL - DAY. 9

Lara stands on a rock at the top of a raging waterfall, which
falls into a | agoon bel ow. She | ooks out over the imense
never ending jungle and cl oses her eyes, smling.

LARA (V. Q)
| felt reborn, with a new sense of
pur pose. This freedom was sonet hi ng
| wanted to never go away. | was
ready to take the plunge.

Lara SHOUTS with joy and junps off into the water fall,
performng a perfect swan dive.

We QUI CKLY ZOOM QUT: watching Lara fall for a few hundred
feet, and splash into the | agoon bel ow.

EXT. CLIFF - DAY 10

A rescue helicopter slowy descends towards us as Lara | ooks
up, the wind fromthe chopper blow ng her hair back in waves.
As happy as she should be, there is a sadness in her eyes.

I NT. RESCUE CHOPPER - NEXT. 11

Lara sits, staring blankly. She is unaware of being tended to
by the energency staff.

LARA (V. Q)
Those seven days changed ne. They
gave nme a new direction. | hungered
for adventure, and |longed to fee
that freedomagain. |, Lara Croft,
was ready to livel

BLACK QUT:

END OF TEASER

( CONTI NUED)
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ACT ONE
FADE | N:
I NT. LARA'S FLAT - DAY 12

Lara sits on her futon, the sour | ook on her face telling us
what kind of a nobod she’s in. Her parents, NORA CROFT, a prim
and proper wonman in her late forties, and VI CTOR CROFT, a
gruff businessman type in his late fifties, sit across from
her. Nora shakes her head w th disdain.

NORA
I just don’t understand this.

Nora rubs her hands together nervously and | ooks to her
husband for support. Victor |ooks at neither Lara nor Nora,
but stares out the window in thought. Lara rolls her eyes and
sl ouches back into her futon.

NORA ( CONT’ D)
We raised you with the best in
life, the finest education noney
can buy, and you want to throw that
all away so you can run wth bl oody
savages in the jungle?

LARA
(infuriated)
It is not like that at all!

VI CTOR
Don’t you take that tone with your
not her, young | ady! For five
generations, the Croft famly has
attended Oxford for Law. You dare
defy that tradition?

LARA
(smrks)
Not at all. What I'mtrying to do
is give the Croft nane sone nore
exci tement!

Victor and Nora stare at their daughter, conpletely in shock.
Victor turns to his wife.

VI CTOR
What ki nd of daughter have you
gi ven ne, Nora?

NORA
(weary)
OCh, don’'t be an arse, Victor, it
was you, who had her fly in that
jet inthe first place! Wth an
i nexperienced pilot to boot!

( CONTI NUED)
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Lara stares at her arguing parents, benused.

VI CTOR
It was you who wanted to vacation
in Africa, so it’s your fault the
pl ane went down in a jungle!

A beat.

VI CTOR ( CONT’ D)
And | fired that pilot anyway!

LARA
As amusing as this is, could you
two stop for a nonent?

Victor and Nora stare at Lara silently.

LARA ( CONT' D)
Now | isten, BOTH of you. | am
switching ny studies to
Archaeol ogy, and that is final.
This is ny life. | do not want to
grow up to be sone stuffy | awer
trapped in an office.

Vi ctor stands, confronting his daughter, who refuses to
budge.

VI CTOR
It may be your life, but it is
still ny funding. If you make this
decision, Lara, you wll do it on
your own. | refuse to back
sonet hi ng which could tarnish the
Croft name.

Lara | ooks at himw th disbelief, she falls back onto her
futon, deep in thought.

Victor stares at Lara.

Lara stares back her father firmy.

LARA
Fi ne.
VI CTOR
So be it.
(shaki ly)

You are not ny daughter.
Victor turns to Nora, who sits with tears in her eyes. She

slowy gets up, and Victor grabs her hand and drags her out
of the flat.

( CONTI NUED)
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Lara sits staring into space, angry and al one.
EXT. OXFORD UNI VERSI TY LI BRARY - DAY. 13

Lara sits at a table anongst the | abyrinth of books with
SHARON VONTAI N, a gorgeous bl onde around the sane age as
Lara, and HAYDEN WHI TE, a stereotypical conmputer nerd with
short dark hair and gl asses.

SHARON
They did what! ?!

Sharon stares at Lara in disbelief.
LARA
It’s true. The arses cut ne out
conpl etely.
Lara plunks her head onto the table, and groans.

LARA ( CONT’ D)

God, Sharon... | don’t know what
the hell I’mgoing to do.

HAYDEN
W will figure out sonething Lara.
I mean, there are plenty of
opti ons.

LARA

(sarcastic)
Yes, Hayden, because the schoo
board really cares about ny famly
pr obl ens!

The trio sits in silence, all deep in thought.
A beat .
Sharon perks up excitedly.

SHARON
Wiy not talk to Professor Von Croy?
| nmean, he’s the Head of the
Ar chaeol ogy Departnent, and plus,
he’ s been your friend since you
started here. Maybe he can hel p?

Lara bites her |ip thoughtfully.

LARA
Yes... He m ght know of sonething.
I just hate to take advantage of
him he’' s always been really good
to me.

( CONTI NUED)
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SHARON
It’s his job to help his students,
Lara. There is no ‘taking
advant age.’

HAYDEN
And if that doesn’t work out, |
know they’ re hiring at ‘ Madane
Cheri’s Daughters of Sin.

Sharon | aughs as Lara sl aps Hayden.
I NT. VON CROY' S OFFI CE - LATER 14

An antique grandfather clock CHIMES in the corner of the
office as we PAN ACRCSS the room which is full of old maps
posted on the walls, artefacts in the corners, and other

m scel | aneous itens.

Lara sits in a |leather chair, tapping her fingers on the oak
desk. She JUWPS as the door swi ngs open and PROFESSOR VON
CROY, atall man in his late fifties who is just beginning to
gray, enters the room

VON CROY
Ah, Lara. | had a feeling you m ght
stop by.

LARA

So you know why I’ m here, then?

Von Croy smles and sits behind his desk, shuffling papers
and such. He | ooks at her and w nks.

VON CROY
We professors try to know as nuch
as we can about our star pupils,
bot h academ cally and ot herw se.
It’s our nature.

Lara smles, and | ooks over at a picture of her and Von Croy
in front of sone pyram ds.

LARA
(si ghs)
I don’t know what |’ m going to do.
VON CROY
Well, we shall have to see what to

do about that, now, shan’t we?
Lara eyes Von Croy, and leans into the desk.

LARA
What do you have up your sl eeve?

( CONTI NUED)
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Von Croy chuckl es and stands.

VON CROY
Well, | have sone work which m ght
be of interest to you. I work for a

private organi zati on which deals in
artefact and relic handling, nostly
for museuns and such. They are

| ooking to hire a few freel ance
agents to collect itens for them

LARA

(chuckl es)
You're wanting nme to retrieve
‘artefacts and relics’ then? | was
t hi nking nore along the |ines of
being an intern in the departnent,
but you want ne to go off and be
sonme kind of explorer?

VON CROY
You survived for seven days in the
renotest area of the Congo jungle.
I think you re capable of the
m ssi ons nmy organi zation can

provide. | wouldn’'t have suggested
it if I didn't think you could do
it, Laral

Lara’s face quickly beconmes quite serious. She stands, her
m nd goi ng over everything in your head.

LARA
So you really think I can handl e
this?

VON CROY
I know you can handle it. | can

provide you with sone initial
training, and | woul d suggest

| ooking into your friends’
resources. Am | not m staken that
Hayden is quite the conputer
expert, and Sharon a kick boxing
i nstructor?

Lara smles at Von Croy fondly, and reaches across to give
hi m a war m hug.

LARA
Thank you, professor. You have no
i dea how nmuch this neans to ne.

VON CROY

(sm | es back)
Oh, | think | do, sonehow.

( CONTI NUED)
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Lara rel eases him beam ng happily, as we cut to:
I NT. 1LLUM NATI HQ OFFI CE - NI GHT. 15

We SLOW PAN:. across an ornately painted ceiling: a nural of
all the G eek Gods. W nove down fromthe ceiling, |ooking
down on Von Croy standing before SAUNDRA M NG, an Asi an
aristocrat in her md-forties, and the head of the Illumanti
Counci I .

Next to Von Croy stands PROFESSOR SASHA NYTE, a dark and
seductive woman in her thirties, who has no issue with
showi ng of as nuch cl eavage as possi bl e.

Saundra stands up from behind her desk, a serious expression
on her face - this bitch ain’t playing around.

SAUNDRA

(thick British/Asian

accent)
I do not |ike being played for a
fool, Von Croy! As head of this
council, it is | who nakes the
deci sions on who we let in as
agent s!

VON CROY
| understand, M stress M ng, but
Lara has talent. She wll have no
i dea of our true intentions, or of
who she is working for. She w |
retrieve the artefacts and then
bring themto ne, and that’'s as far
as her interaction wll go.

Saundra gl ares at Von Croy.

SAUNDRA
Make sure she doesn’t know
anything. The [llum nati cannot

afford any conplications on the
behal f of a coll ege student! Mist |
rem nd you of our purpose?

Von Croy shakes his head silently, and Sasha smrks to
hersel f. Saundra begi ns paci ng around her office.

SAUNDRA ( CONT’ D)
The Illumnati. The Council of
Power. Established in the 1890's by
ari stocrat Donal d Burgen

Von Croy rolls his eyes, as if he already knows the story.

( CONTI NUED)
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SAUNDRA ( CONT’ D)
He believed that the world should
be run by one major power. Wth
this power, global unity and order
coul d be brought to the corrupt
societies of all major countries.
Wth the help of his friends, he
formed the Illumnati, inducting
new nenbers he felt could be assets
to obtaining his vision.

Saundra stops in front of Von Croy, inches away from his
face.

SAUNDRA ( CONT’ D)
To this day, we strive to keep his
vision alive. Do you understand,
Von Croy?

Von Croy nods, as Saundra gives a slight smle, and a nod.
Saundra quickly re-directs her attention to Sasha Nyte,
showi ng much nore fondness for the woman t han Von Croy.

SAUNDRA ( CONT’ D)
Now, M ss Nyte, | understand you
too have a proposal of the sane
nat ure.

Sasha gives a nasty sidelong glance to Von Croy, then smles
at Saundr a.

SASHA
Yes, | do. I, too, have two very
capabl e students who can freel ance
for us. They are skilled under ny
training, and will stop at nothing
to help our cause. Well, at |east
help the front | canme up with to
tell them | amquite sure Vincent
and Joanna wi || nake thensel ves
useful assets.

Saundra sits at her desk, and rubs her tenples, deep in
t hought. The silence seens to drag out forever. She suddenly
stands and stares both professors down.

SAUNDRA
| grant perm ssion to the both of
you. But I’mgoing to throwin a
slight hitch. As you know, | do
not hing wi t hout getting sonething
to benefit ne in return.

( CONTI NUED)
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CONTI NUED: SAUNDRA( CONT' D)
Whoever’'s agents retrieve the nost
artefacts, wthout problens, and
presents themto ne in a tinely

manner first, will be pronoted into
t he hi gher ranks of the council.
This will assure ne that decent
progress and results will be made.
Von Croy gives Sasha a | ook which could kill ten tinmes over,

then quickly turns to Saundra giving a conpliant smle, and
qui ck nod.

I NT. CLUB ENVY - LATER SAME NI GHT. 16

Wel cone to the hottest spot in Oxfordshire. Flashing neon
lights bathe the darkness of the night club in a radi ant
glow, as the pulsating nmusic and |ights create an al nost
hypnoti zi ng envi ronnents.

We find Lara in the mddle of the crowd, conpletely decked
out for the evening, her hair flowng down in |ocks of mld
curls, wearing a tight red |leather halter top and snug bl ack
| eat her pants. She sips on her gin and tonic through a straw,
gazing disinterestedly at the crowd.

SHARON (O C)
Havi ng fun?
Lara turns to see Sharon, living the club life, in an outfit

made conpl etely out of snakeskin.

LARA

(wry) .
Where did you find an anaconda
around here?

Sharon pokes her tongue out at her.

SHARON
Oh, shut it!

Sharon flashes a teasing smle.

SHARON ( CONT' D)
You' d think you would be in at
| east a decent npod, thanks to your
new j ob.

LARA
| am | just don’'t know why we had
to cone here to “celebrate” it.

SHARON
Because the coffee shop is drab
and this is fab! You never go out
any nore, Lara!

( CONTI NUED)
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A drunk guy BUMPS into Lara, spilling his beer down her
chest. She pushes himoff her and begins to dab herself with
a napki n.

LARA
(gritting her teeth)
And this is why, Sharon

Sharon backs away cautiously fromLara and right into Hayden,
who spills his martini down his shirt.

SHARON
Oh, hell!
(smles innocently)
Sorry...
HAYDEN

It’s fine. Maybe it’s a sign for ne
not to drink.

The group | aughs and sits around a table. Sharon | ooks
around, then suddenly grabs Lara, w de-eyed.

SHARON
Don't | ook now, but... here cones
t roubl e.

Lara turns to see: VINCENT PORTER, a sexy college man, and
JOANNA DARKEN, a 19 year old fiery brunette and the prine
definition of a slut, making their way down the staircase
fromthe entrance of the cl ub.

LARA
(groans)
Ch, bl oody hell ..

Joanna alerts Vincent of Lara's presence, and he smles
W ckedly, strutting towards her. Lara eyes himcarefully as
he steps over to the group’s table.

VI NCENT
Well, well, well. Fancy seeing you
here, Lara. Doesn’t Daddy
di sapprove of |ate night outings?

LARA
Buzz off, Vincent, and take your
cheap two bit whore wth you

Joanna scoffs at the remark.
JOANNA
Sweetie, ny top al one cost nore

t han your whole entire outfit put
together. So don’t you go-

( CONTI NUED)
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Vi ncent puts his armon Joanna s shoul der, restraining her.

VI NCENT
Joanna! Enough.
(directs his attention

back to Lara)
I just wanted to congratul ate you
on your recently acquired job. It
seens the three of us now work for
t he sanme enpl oyer

Lara gl ances at Sharon and Hayden, puzzl ed.

JOANNA
Ch, don't tell nme Von Croy didn't
tell you that the elite at
Canbri dge University were involved
as well?

LARA
(darkly)
He nust have forgotten to nention
it.

JOANNA
O, he felt soneone as unqualified
as you could handl e knowi ng we were
your conpetition. |’'ve heard, Lara,
that you tend to, how do you put
it? Buckle in tough situations.

SHARON
The only thing “buckling” are your
bow i ng ball knees, which are
obviously too | arge for your stork
| egs.

Joanna gets up in Sharon’s face, but Sharon refuses to back
down. Vincent pulls Joanna back and notions for her to stand
by the door. Joanna smles icily at Lara, sucking on her

m ddl e finger seductively as she saunters away.

VI NCENT
Wel |, anyways, good |uck. My the
best man w n.

Joanna and Vincent |ink arnms and di sappear into the crowd of
people. Lara flicks himoff as he | eaves.

HAYDEN
VWhat a dolt.

SHARON
You said it. God, every tine that
slut cones near ne | feel the need
to shower.

( CONTI NUED)
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LARA
He made a good point though. It is
strange that Von Croy didn’'t
mention other agents.

SHARON
Maybe he didn’'t want to di scourage
you, seeing as it’'s Vincent Porter?

Lara shrugs the thought away, but as Hayden and Sharon get
back to their conversation, we push in on Lara to register
the serious and thoughtful expression on her face, before we:

BLACK QUT:

END OF ACT ONE

( CONTI NUED)
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ACT _TWO
FADE | N:
I NT. VON CROY' S CLASSROOM - DAY. 17

Students sit at their desks in the lecture hall as Von Croy
drones on in the background, discussing “Pandora s Box.” Most
of the students are dozing or chatting to one another, but
Lara sits taking notes, absorbing every word of information.

Her concentration is broken by the sound of the bell, and the
students bolt fromtheir desks and begin filing out of the
room

CLOSE UP ON: Von Croy making his way through the ness of
students towards Lara.

VON CROY
Lara! Happy | caught you. May | see
you in ny office?

Lara gives a quick nod, shoving her books into her pack and
foll owing Von Croy into:

I NT. VON CROY' S OFFI CE - CONTI NUOUS. 18

Von Croy notions for Lara to sit as he pulls a file folder
fromhis drawer and plops it down in front of her.

VON CROY
Your first assignnment.

LARA
(surprised)
Al r eady?

VON CROY
Well, you do have bills to pay,
don’t you?

Lara flips open the folder, scanning through the papers
wi t hi n.
VON CROY ( CONT’ D)
I need you to fly to Scotl and.

LARA
Scot | and?

VON CROY

Yes. Scotland. To a small village
in the noors, called Gakvale. It is
believed a mrror which holds the
power to reveal ones true self is
stored there.

( CONTI NUED)
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Lara raises an eyebrow.

LARA
A magic mrror? What do you take ne
for, a stupid git?!

Von Croy SNAPS the file shut and grabs it up, his face
extrenely intimdating.

VON CROY
There are things you will soon
| earn, Lara... and not poke fun at.
Now i f you aren’t going to let ne

fi-
Lara grabs the file back.

LARA
No, conti nue.

VON CROY
The mrror is called the “Dalilah,”
nanmed after a Scottish noble's one
true |l ove. Supposedly, on the eve
they were to wed, the noble was so
grieved by the thought that his
true love would | eave himthat he
had a mrror enchanted by a nystic,
so it would reveal the true nature
of whoever | ooked upon it.

LARA
So was she faithful ?

VON CROY
It is said when she | ooked into the
mrror, she was so terrified by
what she saw, that she never spoke
again. And thus it has been a
tradition for the men in QGakvale to
give their bride-to-be this mrror
on their wedding day to see if she
has been faithful.

LARA
Do they still practice this to this
day?

VON CROY

Not any nore. The town becane
terrified of the mrror’s power
when they saw what it did to the
wonen who | ooked upon it. The
mrror is supposedly held within a
shrine somewhere within the

vi |l | age.

( CONTI NUED)
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LARA
Sounds easy enough.

VON CROY
Your pl ane | eaves tonorrow norni ng.
I’ve had all your professors
notified of your new partnership
with nyself, and ny organi zation.
Your cl asses are covered until you
return.

Lara stands, slipping the file into her pack, and turns to
go, when Von Croy GRABS her arm staring into her eyes with
much intensity.

VON CROY ( CONT’ D)
I want to stress the inportance of
your success, Lara... don’t let ne
down.

Lara | ooks at Von Croy bew | der ed.

LARA
I won't.

Lara turns to go, and we CLOSE IN. on Lara's face. She | ooks
somewhat perturbed by the seriousness of Von Croy, as we JUW
CUT to:

I NT. OXFORD UNI VERSI TY GYM - DAY. 19

BAM BAM BAM Fists punch into a red punching bag. WHACK! A
foot makes contact with the bag.

We PULL BACK: to find Lara drenched in sweat, beating the
shit out of this poor bag, as SHARON watches with a lollipop
in her nouth. Hayden sits on a mat in the corner, typing on
his laptop furiously.

SHARON
Better. But your formis | acking,
and you need to be in nore control
of your novenent.

Lara PUNCHES the bag one final tine, then throws a towel over
her shoul der and sips fromher water bottle.

LARA
|’ ve never seen himso serious. It
was |i ke sonething else was riding
on my success of this m ssion.

SHARON

He probably just wants to nmake sure
you don’t screw up.

( CONTI NUED)
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I nmean, he did take a chance giVving
you such a heavy responsibility.

Lara sighs, and sm | es.

LARA
You' re probably right.
SHARON
‘Probably’ ?

Lara cracks a big smle, playfully punching Sharon.

LARA
You are right.
(directs attention to
Hayden)
So, Hayd, got anything?

Hayden snaps to attention, and brings his |aptop over to
Lara, who | ooks on as he points certain things out.

HAYDEN
Your mssion is pretty |ow key, so
its not |ike you need anything nore
t han basi c equi pnment. You know,
flashlight, backpack, um..

SHARON
I think she gets it, Hayden.

Hayden shrugs and cl oses his laptop, then pulls sone papers
out of his book bag.

HAYDEN
Here. This all the information I
could find on GCakvale, along with
historical sites and their
signi ficance, explained in plenty
of detail.

Hayden sm | es, extrenely proud. Sharon rolls her eyes, and
Lara scans over the material .

LARA
Good work. This | ooks to be sone
easy tuition noney.

HAYDEN
Yep, just go in, get the mrror and
get out. How hard could it be?

Lara glances up at him hoping that his remark hasn’t just
jinxed the entire m ssion, before we cut to:
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20 EXT. AIR STRIP - DAW. 20

The sounds of planes taking off and | anding is al nost
deafeni ng. Lara and Von Croy stand next to a small jet which
seens all too famliar.

LARA
You're not comng with ne?

VON CROY
Did you really expect ne to?

LARA
Not really, just thought conpany
woul d be nice, seeing as this ny
first mssion and all.

VON CROY
This is nore of a test to see if
you can handl e what the job
requi res of you.

Lara eyes Von Croy nervously, but he smles a fatherly smle
whi ch seens to cal mher. The plane begins to roar to life,
and Lara | ooks at it, untrusting.

VON CROY ( CONT’ D)
It's safe, | prom se you. The pil ot
is experienced as well.

LARA
You know ne too wel | .

Lara smrks and boards the plane. Von Croy watches as the
pl ane begins to pull onto the runway.

VON CROY
(softly)
May God protect you..

Von Croy watches the plane taxi away, as we cut to:
21 EXT. SMALL SCOTTI SH LANDI NG STRI P - DAY. 21

Lara steps out of the jet and shields her eyes fromthe

pi erci ng sun. She | ooks around the strip, but no one is
there. Leaning back into the plane, she taps the pilot on the
shoul der .

LARA
Excuse ne, they said a car would be
wai ti ng?

PI LOT

M ss, | know not hi ng about any car.
I"mjust the pilot, |I fly and drop.

( CONTI NUED)
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LARA
Well, you can't very well |eave ne
here in the m ddl e of nowherel!

PI LOT
| was paid to fly you here, and
that’s all I’mgoing to do. Now, if
you coul d please step off the
plane, I’mon a tight schedul e.

Lara scow s and hops onto the runway.

LARA
(muttering)
Thanks for bl oody nothing...

Lara reaches into her backpack and pulls out a bul ky
satellite phone. She dials and waits... and waits.

LARA ( CONT’ D)
~ (grunpily) |
Pi ece of rubbish! What good is a
satellite phone if there aren’t any
satellites for it to bounce off?

Lara tosses the phone back in her bag and pulls out a CRUNCH
BAR, and takes a big bite. She smles, closes her eyes and
lets out a noan of pure bliss, which is interrupted by the
sound of a pl ane engi ne.

Lara turns to see the plane head down the runway, and then
make a lift off.

ANOTHER SOUND t akes her attention away fromthe plane. Lara
turns, blinded by the sun, but sees the outline of a wagon
drawn by a horse creaking its way toward her. An OLD MAN,
probably in his |ate seventies, and obviously a farner of
sonme sort, waves to her, stopping the wagon in front of her.

FARVER
(thick Scottish accent)
Ye' Mss Croft?

LARA
(cauti ous)
Yes. ..
FARMER
Sorry | be “eh bit late. 1'Il be

ye' driver to Oakval e.

Lara rai ses a questioning eyebrow as she | ooks over the horse
and cart.

LARA
You’ ve got to be ki dding.

( CONTI NUED)
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FARVER
No kiddin lassy. Now get yer stuff
in the back, and hop on.

Lara, pouting, wal ks back to the back of the wagon, which is
full of hay, and few chickens. D sgusted, she hops on and
crosses her arns, and the wagon slowy starts noving.

EXT. SASHA' S BEDROOM - SAME DAY

SASHA, |ikes naked on a ornate bed, the outline of her body
quite defined under the bronze satin sheets. She smles and
noans in pleasure.

VI NCENT (O . S.)
So, | take it | performed well?

WE PAN FROM SASHA TO Vincent, dripping wet, with only a
small white towel covering his |ower extremties. He SM RKS
at Sasha who sits up on the bed, wapping the sheet around
hersel f.

She saunters over to Vincent giving hima soft kiss on the
l'ips.

SASHA
(whi spers)
Perfect scores across the board. As
usual .

Sasha sm | es seductively and heads into the bathroom as
Vi ncent begins to clothe hinself.

SASHA (O. S.) (CONT' D)
If only you could performin the
class roomw th such perfection.

Vincent rolls his eyes as he pulls on his jeans, and begins
to button up a black shirt.

VI NCENT
So, you said on the telly you
wanted to discuss ny first
assi gnnent ?

Sasha re-appears fromthe bathroomin a sultry cream | aced
ni ght gown, which barely conmes past her thighs.

SASHA
Yes. You are going to Scotl and.

Sasha rummages through a briefcase on her desk and pulls out
a file, which she hands to Vincent.

( CONTI NUED)
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SASHA ( CONT' D)
You |l eave in two hours. | have
al ready briefed Joanna.

Vincent flips through the file' s contents.

VI NCENT
And what about Lara Croft? She
could prove to be a problem

Sasha sits on the bed seductively, notioning for Vincent to
conme. Vincent smles, and kneels in between her |egs, | ooking
up at her intensely.

SASHA
| have already handled Ms. Croft. |
took the |iberty of cancelling her
escort to Oakvale, so she should
find herself in a quite, shall
say ‘awkward’ position.

Sasha and Vincent begin to |laugh, as Vincent begins to kiss
her passionately. The fall back onto the bed as we CUT TO

EXT. SCOITI SH COUNTRYSI DE - DAY. 22

Lara rides on the back of another wagon, driven by another
old farnmer. The back of the wagon is filled with grain, which
she unconfortably sits upon, squinting as the sun shines in
her eyes.

LARA
(to farmer)
So how far is Cakval e?

The farnmer grunts, chewing on a piece of long grass. Lara
nods sarcastically in agreenent to his grunt.

The silence, besides the sounds of the creaki ng wagon, and
horse, is driving Lara conpletely nad.

LARA ( CONT' D)
Not many people go this way, |
i magi ne?

The farnmer continues to stare forward, not responding.
LARA ( CONT' D)
You know |’ ve always found Scotl and
SO pretty, don’t you?

The farnmer brings in the reins, causing the wagon to stop
with a sudden jolt. Again an unconfortable silence.

LARA ( CONT’ D)
Un.. | don't see QCakval e.

( CONTI NUED)
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The farnmer turns, squinting at Lara with a snmug | ook.

FARMER
As far as | go, lassy. Plus, ye dun
stop yer yappin! Drive nme ‘orse and
| crazy!

Lara goes to retort, but rolls her eyes and junps off the
wagon.

LARA
So where do | go?

FARMVER
Cut across this ‘ere field about a
mle or so.

LARA
Oh, that’'s not so terrible.

FARVER
Then head north, cut across the
creek, and go through the forest
for another three niles.

Lara | ooks at the farnmer as if he is conpletely insane, but
the farner nods, waves, whistles at his horse and heads off.

Lara peers at the sun, then checks her watch. She sighs, and
hops over the rickety wooden fence lining the road, and heads
out across the field.

EXT. GRASSY FIELD - TW LI GHT. 23

Lara, exhausted, wal ks with |ead feet through the tall grass.
Sweat is pouring down her face as she raises a bandana to

w pe her forehead. She checks her bag, but all she finds is
an enpty candy bar w apper.

LARA
Bl ast! Things could not get any
Wor se.

Awnd slowy begins to pick up, and a light drizzle of rain
begins to fall fromthe partly clouded sky.

LARA ( CONT' D)
O course... | speak too soon

Lara continues to trod through the field and up a hill,
before finally sighing with relief - the town of QOakval e can
be seen in the distance. Letting out a whoop of joy, Lara
starts toward the town at a brisk pace.
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EXT. OAKVALE TOWN SQUARE - NEXT. 24

Lara shivers in the light rain as she wal ks into the town
square. The town is like out of an old storybook - small, two
storey buildings are scrunched together along the street with
thatched roofs, old rickety shutters, and doors which

shoul dn’t even be able to keep to their hinges.

A few dirty townspeople hurry along the cobbl estone streets.
Sonme of the people stare at her coldly and run into their
homes, slamm ng their doors.

Lara conti nues down the street, towards sone ruckus from one
of the buildings on the corner. As she nears the building,
she notices the sign hangi ng above the door reading: MRROR S
HAND PUB

LARA
Guess this is the best place to
start.

Lara pushes open the door, entering into:
I NT. M RRORS HAND PUB - CONTI NUQOUS. 25

Conpl et e ruckus and madness. Dirty townspeopl e, nen, wonen
and obvious prostitutes |augh and scream drinking their ale
and shots of whiskey. A small elderly man beats out a tune on
a dil apidated piano in severe need of tuning, as a fat woman
screans from behind the bar at the drunkards as they break
her various gl asses.

LARA
(shouting over the ruckus)
Excuse ne!

Her voice is conpletely drowned out by the noise of the pub.
Lara tries screaming a fewnore tinmes, and finally SLAMS t he
wooden door behind her, bringing TOTAL SILENCE

The patrons of the bar all stare at her with questioning
eyes. Lara smles timdly and waves.

LARA ( CONT' D)
Hel | o.

Still silence. The patrons |look at her as if she were from
anot her planet. Lara clears her throat nervously.

LARA ( CONT' D)
Well, er, I was wondering if anyone
may know t he whereabouts of a
mrror? | believe it’s called...

Lara searches through a file from her backpack.

( CONTI NUED)
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LARA ( CONT’ D)
The “Dalil ah.”

The patrons of the bar cone alive, whispering anong
t hensel ves, sone showing a great fear. The plunp wonman from
behi nd the bar noves toward Lara cautiously.

BARTENDER
You seek the Dalil ah?
LARA
Yes.
BARTENDER
You nust | eave... now
LARA

VWhy? What is the problenf? |’ mjust
| ooking for a mrror!

W de eyed, the plunp bartender noves closer to Lara.

BARTENDER
That mrror is a curse. It brings
insanity to anyone who | ooks upon
it. Mark ny words, and | eave it be.

LARA
|l cant. | have to find it.

BARTENDER
Not wi th our help.

The patrons of the bar agree with her.
BARTENDER ( CONT’ D)
We have cone to respect that which
is cursed, and you should to.
Madness is the only thing you wll
find if you conti nue!
ZOOM I N ON: Lara, eyes wide with fear, before we:

BLACK QUT:

END OF ACT TWO

( CONTI NUED)
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ACT THREE
FADE | N:
EXT. SCOITI SH MOORS - NI GHT. 26

Tinme seens to nove at super speed as shadows quickly fall and
the sun di sappears, followed by the noon rising and the

Pl ERCI NG CRY of a wolf echoing over the fields. A mst rolls
over the gl oonmy noors, while the noon bathes the night in an
et hereal gl ow.

EXT. M RRORS HAND PUB - NI GHT. 27

Lara sits on the steps outside the pub, conpletely
frustrated. The commotion within the pub has picked up again,
it seens, and the drunkards have started in on an off-key
“Roll Qut The Barrel” production nunber.

ANGLE: on Lara fingering an old withered pack of cigarettes.

She noves the package in between her hands in deep
contenpl ati on, and then throws them back into her backpack

LARA
(muttering)
Not worth it.

Lara SI GHS and | ooks up and down the street. Her attention is
diverted to an old dil apidated church on a hill near the
outskirts of town. The FAINT SOUND OF MJSI C can be heard,

whi ch creates an unsettling atnosphere.

Lara stands, brushing off her jeans, and begins to head
towards the church

EXT. COFFEE HOUSE - OXFORDSHI RE - SAME DAY

SHARON and HAYDEN sit at a small table, in the back of the
slightly busy coffee house. Sharon flips through a nmagazi ne,
whi | e Hayden types rapidly on his |aptop.

SHARON
Are you permanently attached to
that thing or what?

Hayden grunts in response, and continues to type, his eyes
glued to the screen. Sharon rolls her eyes and tries to focus
on her magazine. She waits a beat, then taps himon the

shoul der .

SHARON ( CONT’ D)
So what’s so interesting?

Hayden continues to type furiously, ignoring Sharon, who is
begi nning to get quite annoyed.

( CONTI NUED)
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Sharon waits for a response, and then finally slaps the top

of his conputer down, breaking his concentration.

HAYDEN
Hey! ?

SHARON
| asked YOU to coffee, not your
conput er.

Hayden skul ks and sips his latte.

HAYDEN
Sorry.

SHARON
Forgi ven. So how do you think
Lara’ s doi ng?

HAYDEN
She probably has the bl oody mrror
by now, and is on her way hone.

SHARON
I don’t know. This seened pretty
bi g, even for Lara.

HAYDEN
I"msure she’'s fine. Lara can
handle it. She s tougher than she
| ooks, and | think we both know she
al ready | ooks pretty tough!

Sharon smles and they sip their coffees, as we JUMP CUT TO

EXT. H LLSIDE - SAME.

Lara huffs and puffs as she works her way up the hill.

LARA
Damm you, Lara, and your second
hel pi ngs every tine...

The MJSI C becones di stingui shed as she closes in on the

church, sounding like a full choir. Lara stops and |i stens,

slightly perpl exed.

LARA ( CONT' D)
Sonmething tells ne this isn't the
kind of town to hold choir
practi ce.

Lara starts on her way again, into:

28



29

30

31

29.

EXT. OLD CHURCH - CONTI NUQUS. 29

Lara finally makes it to the front door of the church, which
upon cl oser exam nation seens to be falling apart. The old
wood, saturated fromtoo nuch water intake, seens to be
nmelting away, and what is |left of the white paint barely

hol ds to the wood.

The CHOR is at full speed now, seeing an unknown song, and
in what seens to be FRENCH Lara slowy pushed open the door
and heads into:

I NT. OLD CHURCH - CONTI NUQUS. 30

SILENCE. No nusic. No choir. The entire church is enpty.
Lara, slightly weirded out, slowy nakes her way up the
center aisle.

We PAN around the interior, which is also showi ng maj or signs
of decay. The pews are broken, nost of which have coll apsed
upon t hensel ves. Dust covers alnost all surfaces, and only a
few candles |light the dimworship hall

Lara nakes her way to the back of the room where a single
podi um stands with a painting of JESUS CHRI ST on the cross
hanging on the wall behind it.

LARA
Hel | 0?

Her voice is net with sil ence.

LARA ( CONT’ D)
HELLO

Lara notices a small door to the side of the hall. She slowy
wal ks towards it, and notices a beam of |ight shining through
the crack of the door. She pushes it open and enters:

I NT. CHURCH - STUDY - CONTI NUQOUS. 31

An ol d study. BOOKS and SCROLLS |ine the dusty bookshel ves.
The |ight source cones froman oil lanp sitting on a snal
oak desk. NO ONE | S TO BE SEEN

DELORES (O C.)
What are you doi ng here?

Lara whirls around quickly to find, DELORES VAN HERBERT, a
think I'anky woman in her fifties, standing at the doorway.
She stares at Lara with nuch intensity.

LARA

Ch, I'msorry, | didn’t nean to
i ntrude.

( CONTI NUED)
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DELCRES
(suspi ci ous)
You're not from around here, are

you?
LARA

No, |’ m not.
DELORES

Well, in case you couldn't tel

al ready, the church is closed.
LARA

| didn't conme here for church.
DELORES

No one cones to Cakval e for

anyt hi ng.

Lara rolls her eyes at the questioning. Delores takes a few
steps towards her.

DELORES ( CONT’ D)
What can | help you with?

LARA
I’mlooking for a mrror.

Del ores squints her eyes, becom ng even nore piercing and
i ntense.

DELCRES
Mrror?

LARA
Yes, the Dalil ah.

Del ores’s eyes go wi de. Lara | ooks at her questioningly, as
Del ores seens to space out for a mnute.

LARA ( CONT’ D)
M’ anf

DEL ORES
It’s Delores. Del ores Van Herbert.
VWhat is it you want with that
cursed mrror?

Lara sighs, slightly annoyed.
LARA
VWhat is everyone's problemwth

this damm thing? It’'s just a
mrror!

( CONTI NUED)
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DELORES
It is far from‘just a mrror’! It
shows you your true self, the
dar kness you hide fromthe world,
things the human m nd can’'t even
conpr ehend!

LARA
Not everyone is evil

DELORES
There is sonme evil inside everyone!

LARA
Why are you nmaking this into such a
bi g deal ?

DELORES
That mrror killed ny daughter!

SILENCE. Del ores, stares at Lara, enraged and shaki ng
uncontrollably as tears formin her eyes. Lara |ooks at the
fl oor, enbarrassed.

LARA
|’ msorry.

Del ores takes in a deep breath, calmng herself down.

DELORES
That mrror... it brings nothing
but pain to others.

Lara purses her lips in contenplation.

LARA
| have to find it. I'’msorry, but
this isn't sonme scavenger hunt. |
amworking for a nuseum and | need
to find this thing.

DELORES
(abruptly)
Brunwi | der Cenetery.
LARA
What ?
DELORES

It is kept in a crypt within the
Brunwi | der Cenetery, about half a
mle north of here. | don’t know
exactly where. Wien sone of the

t ownspeopl e began to | ose their
sanity fromit, the town counci
hid it somewhere.

( CONTI NUED)
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Lara gives a quick smle and begins to head towards the door.
Del ores grabs her by the armand pulls her close.

DELORES ( CONT’ D)
If you know what’ s best for you,
|’d suggest not looking into it...

Lara nods gravely, and then runs out the door, before we cut
away from her and into:

I NT. I LLUM NATI HQ OFFI CE - DAY. 32

Sasha Nyte stands in front of Saundra M ng, who browsi ng over
several docunents scattered over her desk.

SASHA
My teamis in place. They | anded a
mle fromthe perineter five
m nut es ago.

SAUNDRA
Good. So everything is going
according to plan?

SASHA
Yes. They shoul d secure the mrror,
and have elim nated any sources
wi thin the hour.

SAUNDRA
Unl ess Von Croy’s protege has
al ready secured it for herself?

SASHA
Not possible. Qur intel was nuch
nore detailed than Von Croy’s.
Plus, | threwin a small hitch of
ny own.

Saundra stops typing, and | ooks up at Sasha from over her
gl asses.

SAUNDRA
Meddling in the enemes affairs?
Don’t be sloppy Sasha, | know you
are above such petty endeavors.

SASHA
| am But when it cones to meking
sure Von Croy fails, such ‘petty
endeavors’ are necessary.

Saundra si ghs, and stands. She wal ks over to a small oak

tabl e, and pours herself a glass of brandy, downing the gl ass
i n one nout hful .

( CONTI NUED)
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SAUNDRA
As inmportant as bringing Von Croy
to his knees is to you, do not act
hastily. He is an inportant asset
to the Illumnati as of now. Using
himand Ms. Croft could be to our
advant age sonetine in the future.

Sasha nods, a dark smle slowy form ng across her |ips.
EXT. BRUNW LDER CEMETERY- LATER NI GHT 33

Lara wal ks anong the m sty tonbstones and nonunents, al

Wi thered with age fromthe nany years of neglect. Her
flashlight illumnates the mst in a haunting glow as she
shines the flashlight upon the many nassive nonunments within
the cenmetery. Lara sighs in frustration.

LARA
Needl e i n a haystack. .

Lara continues to nove through the crypts, sone extravagant,
some not so nuch, until she stops in front of one beautifully
ornate crypt. Lara shines her flashlight, revealing the nane
VAN BUREN across the crypt.

The stone door is slightly ajar. Puzzled, Lara slowly pushes
t he door inward and steps into:

I NT. VAN BUREN CRYPT ENTRANCE - CONTI NUQUS. 34

A COBWEB. Actually, many cobwebs, which |ine the interior of
the crypt.

LARA
Bl oody hel |'!

Lara spits and coughs, pulling cobwebs out of her nouth and
of f her cl ot hes.

ANGLE: on Lara staring at sonething on the ground. W PAN
around to the floor, which reveals two sets of footprints in
the thick dust.

Puzzl ed, Lara follows the footprints, which lead to a flight
of stairs which descend into inky darkness, and to the heart
of the crypt.

SLOALY, Lara starts her descent. The SILENCE is deafening as
she di sappears into the bl ackness.

I NT. VAN BUREN CRYPT MAI N CHAMBER - NEXT. 35
Lara reaches the end of the stairs, and into an expansive

chanmber lines with ornate crates, statues, and ot her
bel ongi ngs of the deceased.
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34.
CONTI NUED:

Lara begins to search through various crates, and behind
mul tiple objects, but NOTH NG Shining her flashlight around,
she redi scovers the footprints on the floor. Lara foll ows
them once nore to towards the center of the crypt, where
there is a pedestal, carved frommarble, and trimed in gold.

A nessage is inscribed at the pedestal’s base: HERE LI ES THE
PORTAL TO ONE' S TRUE SELF. Puzzl ed again, Lara searches every
inch of the pedestal, but NOTH NG

LARA
Where is the blasted thing?

Lara purses her lips, deep in thought. Suddenly a | ook of
horror cones over her face, as we ZOOM I NTO her terrifed
f ace.

LARA ( CONT' D)
(in a whisper)
Vi ncent .
She screws her face up in anger - she’'s too |ate.

BLACK QUT:

END OF ACT THREE
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ACT FOUR
FADE | N:
EXT. M STY FIELDS - MOMENTS LATER. 36
DAWN i s about to break.

Lara runs through the wet fields with determ nation. She
TRIPS, falling into a picket fence, but quickly recovers,
hoppi ng over the fence and into a snmall creek.

Lara rushes through the knee deep water, falling a couple of
times, but finally nakes it to the bank and up a hill.

LARA IS PISSED. She grits her teeth and clinbs up the bank,
revealing the church in the distance.

I NT. OLD CHURCH - DAY. 37

Lara bursts through the church doors and runs up the center
ai sl e.

LARA
Del or es!

SI LENCE

LARA ( CONT’ D)
DEL ORES!

A nmuffled cry, and a |l oud THUD are heard fromthe study. Lara
runs towards the study and flings open the door.

I NT. CHURCH STUDY - NEXT. 38

Lara bursts into the study and takes in a deep breath.
Horrified, she puts her hand to her nmouth, nuffling a scream

ANGLE: on DELORES, who is sprawled out on the floor clutching
a Bible to her chest. Her eyes are WDE and LI FELESS. A pool
of bl ood surrounds the dead worman, the source a cl ean sw pe
to her throat.

Lara collects herself, wiping a fewtears fromher eyes, and
kneel s beside Del ores. She shakily extends her hand out and
cl ot hes the woman’ s eyes.

SNI CKER

Lara | ooks up to find VINCENT and JOANNA standing in the
doorway. They | ook down on her, w cked smrks form ng across
their Iips.

JOANNA
So close. But too | ate.
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VI NCENT
| must appl aud you, though, for
your quick thinking, Lara. | never

t hought you woul d catch up to us.

Lara stands, her eyes fierce, and her face show ng utter
di sgust.

LARA
Why? She di d nothing to anyone!

JOANNA
I ove how you automatically assune
we killed her.

Joanna smles as she raises a still bloody pocket knife to
her lips, and slowy licks the blood fromthe bl ade.

VI NCENT
Von Croy may like to play it safe
and by the books, but we find the
edgi er side of the job to be nuch
nor e appeal i ng.

Lara | ooks at Vincent in disbelief.

VI NCENT ( CONT’ D)
Sources have to be elim nated,
Lara, it’s part of the job.

LARA
| didn't sign up to be a nurderer

VI CTOR
‘“Murder’ ? She attacked us, Lara.

JOANNA
Soneti mes sel f-defense can end ki nd
of, well, you know... nessily.

Lara crosses her arns, and smrks.

LARA
Well, | assune it doesn’'t matter
much anyway, seeing as you al ready
have the mrror.

Joanna smles and pulls an ornate silver mrror fromout of a
briefcase, TAUNTING Lara with it.

VI NCENT

It’s nothing personal. Just
busi ness.

( CONTI NUED)
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LARA
(bitter)
|’" m sure.

Joanna | ooks into the mrror and begins to fix her hair.

JOANNA
| don’'t see what all the fuss is
about anyway. It’s just a bl oody
mrror.

The mrror begins to GLON Joanna stops fixing her hair,
| ooking into the mrror blankly.

The bl ood drains fromher face and she begins to shake in
terror, before starting to SCREAM hysterically.

Vi ncent rushes over to her, trying to pry the mrror from her
cl enched hand, only to be shoved into a wall by the
hysterical Joanna.

Joanna, still unable to stop |ooking into the mrror
thrashes her arnms violently, SLAMM NG the mrror into a
bookcase and finally shattering the gl ass.

The GLOW STOPS, and, broken from her trance, Joanna slunps to
the floor sobbing.

Sei zing the nonent, Lara rushes over to the broken mrror and
grabs it as Vincent tries to drag Joanna fromthe room he

| ooks up as Lara grabs the mrror, scowing as he throws
Joanna over one shoul der.

VI NCENT
This is just the beginning, Laral

Vi ncent runs with Joanna fromthe study. Lara quickly
foll ows.

EXT. OLD CHURCH - NEXT. 39

Lara runs out of the church and spots Vincent and Joanna
boarding a helicopter in the distance. Her hair whips around
chaotically fromthe wind produced fromthe helicopter, as it
slowy begins to take off.

I NT. HELI COPTER - MORN NG 40
Vi ncent hol ds a bl ubbering Joanna, and stares down at Lara.

Di sgusted, he | ooks away as we ZOOM I NTO eyes filled with
hat r ed.
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EXT. OLD CHURCH - MORN NG 41

The helicopter disappears into the horizon, |eaving Lara
alone with just the rising sun and the sounds of nature
waki ng for the day.

Lara gl ances down into the shattered face of the mrror, her
refl ection broken and projected back at her in the nultiple
shards.

We DI SSOLVE fromthe image through to:
I NT. VON CROY' S COFFI CE - DAY. 42

Lara sits nervously in a chair in front of Von Croy’s desk.
The TICK TOCK of the grandfather clock is the only noise

whi ch pierces the unconfortable silence, as Von Croy studies
the broken mrror.

Von Croy finally breaks his concentration, and | ooks down at
Lara over his spectacles.

VON CROY
Well... not a conplete success, but
a success nonet hel ess. Retrieving
the artefact alone is reason enough
to receive paynent, if that’s what
your worried about.

Lara lets out the breath she has been hol ding and smles. Von
Croy returns with a smle hinself, and hands her an envel ope.

LARA
Thank you.

Lara opens up the envel ope and pulls out a check. Her eyes go
wi de.

LARA ( CONT’ D)
Goodness!

VON CROY
You earned it.

Lara puts the check back in the envel ope, her expression
becom ng grave.

LARA
Prof essor. Why were Vincent and
Joanna at Oakval e?

Von Croy clears his throat nervously.
VON CROY

Don’t concern yourself with those
two. It is trivial.

( CONTI NUED)
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LARA
They coul d have gotten the artefact
for thenselves, and they killed
that poor woman! And | still don’t
under stand why Del ores’s death
wasn’'t reported to the authorities.

VON CROY
Lara. Everything is under control.
You focus on your tasks, and let ne
handl e the rest.

Lara ponders his words, still troubled.

VON CROY ( CONT’ D)
Trust me. Everything will be fine,
but | suggest you keep any
i nci dences such as this one between
you and |I.

Lara nods, not fully convinced but sensing she won’t get Von
Croy to budge fromhis statenent.

VON CROY ( CONT’ D)
Now go! Cel ebrate! 1’ m sure your
friends are wanting to hear about
your m ssion. So go unw nd!

Asmle slowy fornms across Lara’s face as we JUW CUT to:
I NT. CLUB ENVY - NI GHT. 43

Lara, Sharon, and Hayden all clink their martini gl asses
together in cel ebration.

SHARON
A toast to Lara, and her first
successful m ssion!

Lara downs her martini and grabs another one of a tray froma
nearby waiter. She is slightly tipsy.

LARA
(slurred)
Seni - successful .

SHARON
(rolls her eyes)
It was successful, and don’'t
interrupt me when I'’mtoasting to
your victory!

Hayden waves the check in the air.

HAYDEN
And to this!

( CONTI NUED)
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SHARON
(scol ds)
Hayden! Don’t wave that around!

Sharon grabs the check from Hayden and puts it in Lara’s
pur se.

HAYDEN
Well, it’s one of the best parts of
t he whol e busi ness!

Sharon TUTS at himand turns to Lara, who is staring off into
space, di sturbed.

SHARON
Lara?
Lara is still in a zone.
SHARON ( CONT’ D)
LARA!

Lara snaps out of it and | ooks at her friends, who stare at
her in disbelief.

HAYDEN
Please tell nme you re at | east
enjoying yourself a little.

LARA
No, | am It's just... sonething is
bot hering ne.
SHARON
Vi ncent and Joanna?
LARA
Yes.
SHARON

What exactly happened?

Lara | ooks at Sharon awkwardly, and at a |loss for words, when
Hayden grabs both girls by the hand.

HAYDEN
Ladi es, enough business talk! Let’s
dance!

Lara sighs inrelief and smles, as all three nmake their way
out onto the crowded dance floor. W cut fromthemto:

I NT. CLUB ENVY BALCONY - SAME. 44

Vi ncent watches Lara and her friends dancing fromthe club’'s
bal cony with a | ook of simmering anger.

( CONTI NUED)
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He downs a shot of vodka and slans the small glass onto the
bar. Joanna slowy slinks up behind himand waps her arns
around hi s neck.

JOANNA
(sly)
It seens soneone has taken an
liking to Mss Croft.

VI NCENT
Be qui et, Joanna. You don’t have
any i dea what you' re tal ki ng about.

JOANNA
(m schevi ous)
You know | |ove it when you get
def ensi ve.
VI NCENT
Lara i s nothing but a pawn, Jo.
JOANNA
I n what ?
VI NCENT

A ganme which is just about to get a
| ot nore interesting.

Vi ncent smles wckedly at Joanna, who responds by shoving
her tongue into his nouth.

I NT. ILLUM NATI HQ OFFI CE - LATER SAME NI GHT. 45

Saundra M ng sits at her desk readi ng over docunents. She
si ghs, rubbing her tenples.

BAM Von Croy slans open the office doors and nmarches ri ght
up to Saundra’s desk.

SAUNDRA
Well, this is a surprise.

Saundra smles, cal mand collected, at the fum ng Von Croy.

VON CROY
Wiy did you | et Sasha and her
students try to jeopardi ze ny
student’ s m ssion?

SAUNDRA
| didn't allow themto do anything.
Renmenber, it was a first cone,
first serve basis. The artefact
woul d have been retrieved either
way, SO no harmis done.

( CONTI NUED)
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VON CROY
‘No harmi ? You had an i nnocent
woman nur der ed!

SAUNDRA
She was a necessary expenditure.

VON CROY
Don't you feel it is alittle early
to expose Lara to death? She has
just started in this line of work,
her trust isn’t founded yet!

SAUNDRA
Deat h happens. | don’t care about
enotional repercussions, | care

that this council progresses closer
to world dom nation and gl obal
uni ty!

Von Croy’s hardened expression softens a bit, but the worry
is still apparent.

SAUNDRA ( CONT’ D)
And don’t worry about Professor
Nyte. | amusing her students only
to further the Illumnnati’s cause.
She poses no threat.

Von Croy eyes Saundra suspiciously but nods in agreenent.
SAUNDRA ( CONT’ D)
| have a feeling our little Lara

has a bigger part to play in the
future..

W SLOALY ZOOM I N on Saundra, smling w ckedly, before we:
BLACK QUT:

END OF SHOW




