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I’m sure members will be sad to learn that Gladys Bates 
died on  8 April 2007.  Gladys and her husband, Fred, were 
active members for many years until her health problems 
increased.  Gladys was always ready to demonstrate new 
ideas, to listen and give friendly advice. Joan Rippengal 
pays  tribute to Gladys later in this Newsletter. We send our  
condolences to Fred and we warmly welcome him back to 
our meetings. 
 
As an extra workshop has been arranged since our 
Programme went to Press please do read the ‘Coming Soon’ 
section carefully for further details. 
 
We hope you are all working hard to produce items to 
exhibit and sell at the next Exhibition in October; already 
Pam Marks, the Exhibition Chairman, has brought together 
a committee which is planning this important event, so look 
out for messages from Pam and other members of her team 
in this and the next issue.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 

 
 
Longwool or Leicestershire Fleece – An illustration from Knight’s 
Pictorial Gallery of ArtsVol.1 Useful Arts – Agriculture and Manufactures 
undated, but thought to be soon after The Great Exhibition of 1851. The 
Leicester was one of the breeds of sheep mentioned in Jan Shailes’ talk at 
the February meeting. The image may be more imaginary than accurate! 
 
News and Notices 
 

rogramme Secretary, Eve Alexander, has some 
exciting news from Anne Field about a workshop 

on Collapse Weave from 31 August to 2 September; Eve 
writes:  
 
I am delighted to confirm the above three-day workshop, 
which will take place in the Malling Community Centre.  
The costs will be in the region of £60 - £70, depending on 
how many people join in. 
 
To take part, please contact me as soon as possible as I will 
be offering spare places to other Guilds e-mail – 
waffle40@tiscali.co.uk  
 
I need to know your name, telephone number, and whether 
you will be bringing a 4 or 8 shaft loom; also if  you can 
bring a raddle with you.   
 
For details of what to bring please see the notes under 
Coming Soon later in this Newsletter. 
 

essage from the Treasurer, Susanne Beard: I 
am now in my third year as Treasurer and 

although according to the constitution I can continue for a 
fourth year, I intend to step down at the end of this year.  So 
we shall need to elect a new Treasurer in January 2008. 
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You certainly don’t need to be a financial whiz kid, but you 
do need to feel comfortable with simple figures and it 
certainly helps if you are well organised.  It is quite a 
commitment, but you do get help from other Committee 
members and particularly from Joan Rippengal, our 
Membership Secretary.  Please do consider taking on this 
important post.  If you would like more details of what the 
job entails, please get in touch with me 
msbeard@btinternet.com  
 

eaving Skills in July and Spinning Skills in 
November 2007. Eve Alexander, Programme 

Secretary writes: 
These two meetings have been very popular additions to the 
Guild Programme in the last few years.  Here is your 
opportunity to let me know what topics you would like to 
have on the menu for either or both.   
 
We are looking for help from those invaluable members 
who can offer their time and skills to show us a technique or 
tip to expand our knowledge.  It could be something that 
takes a few minutes or a couple of hours to demonstrate. 
 
Please contact me to give me your requests or tell me about 
skills you could offer on either day e-mail 
waffle40@tiscali.co.uk;  
 
 

nspiration and Beyond Susanne Beard writes: 
This is about our plans for the August meeting.  As 

you know, we usually have three skills-sharing days a year, 
a spinning one, which will be in November, a weaving one, 
which is coming in July and then in August we traditionally 
have a general skills sharing day.  Marion Boniface has 
organised these with great expertise and enthusiasm and we 
thank her for all her hard work.  I have learned many skills 
on these days including bead weaving, rug hooking and 
circular knitting, skills I love to use and I’m sure many of us 
have had similar experiences. 
 
Marion is having a well-earned break from organising the 
August meeting and Eve and I have been volunteered 
somehow to try to take over from her.  We have decided to 
focus on how we design and finish the work we do: 
‘Inspiration’ being the design part (which I am organising) 
and ‘Beyond’, which is looking at finishing, displaying and 
marketing our work, is in Eve’s capable hands. 
 
We want to make this a skills sharing event.  We know from 
experience that we have amongst us a wealth of talent and 
expertise and that our members are always willing to share 
this.  Eve and I are still working on the exact format of the 
day but we want to start seeking your ideas and input. 
 
For the Inspiration part, I am looking for members to share 
their ideas and their finished projects. These are the kind of 
ideas I hope you will want to share: 
 
Where do you get your ideas from? 
·  Pictures? 
·  Nature? 
·  Things you have read? 

·  The materials you use or new materials you   discover? 
·  A new technique you have discovered? 
·  Dreams? 
 
How do you develop these ideas? Do you 
 
·  Draw, sketch or paint them? 
·  Photograph them? 
·  Use a computer or digital camera to help you develop 

your designs? 
·  Play with colours and if so how? 
·  Keep a design book? 
·  Produce a design board? Do you mark your tapestry 

warp and if so how, or do you put your cartoon behind 
it? 

·  Let serendipity and pot luck play a part or are you (and 
if you are, how I envy you) well organised from the 
start? 

 
Can you come and share with us how you do this?  Please 
 
·  Bring in your cartoons, photos, sketchbooks and the 

finished project so we can see how the finished work 
developed from the original idea? 

·  Bring in a work in progress so we can see the design 
growing on the warp, yarn or needles? 

·  Give a five-minute talk or longer, of course, on what 
inspires you and show us some of the things you have 
been inspired to make? 

·  Think of another way of sharing those processes with 
us? 

 
For the Beyond part, Eve is looking for ideas on finishing, 
displaying, packaging and marketing our work. 
·  How do you finish your work? 
·  What do you do to your yarns once you have spun 

them? 
·  What is your favourite finishing technique for a piece 

of weaving – of course this will depend on the yarn and 
weave structure, but come and show us some examples 
of finished work tell us what yarn you used, what the 
structure is and how you finished it. 

·  Have you any hints or tips on making up garments or 
accessories from knitting or weaving. 

·  Do you successfully market your work on a regular 
basis?  If yes, will you share some experiences with us? 

·  What sells and what does not? 
·  How do you decide on prices? 
·  How do you seek out commissions? 
·  Is packaging and labelling important?  If yes, how do 

you design and provide these? 
·  What sales venues work well for you? 
·  Any thoughts on mounting or displaying work at 

exhibitions or galleries?  Any clever ideas you have 
used or seen on how to display scarves or accessories 
(or anything else you have made) to its best advantage? 
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You see there is a lot of ground to cover and Eve and I 
really need you to help us cover it.  I certainly am no expert 
in any of these areas but I know many of you are.  Come 
and see us today or at the July meeting with your ideas or 
call us or email your suggestions.  Please don’t be shy: do 
share your skills with the rest of us. 
 

ew venue for East Sussex Guild’s Exhibition? 
Pam Marks writes: Please will everyone think 

hard about where we might hold our Biennial Exhibition in 
the future? As you know, traders and members alike have 
difficulty with unloading and parking in Lewes.  What we’re 
looking for is a large enough space, or group of spaces, for 
all our activities at the Exhibition.  We need access and 
parking and, ideally, catering facilities or catering service on 
site.  Some ideas to start you off:- 
Schools, Colleges, Civic Centres, Churches, Church Halls, 
Stately Homes and Museums. 
Your exhibition committee need to know information about 
all of the above, plus costs, transport links and contact 
information for the venues.  If you can’t obtain these, let us 
know anyway and we’ll investigate.  Contact information is 
the most necessary. Please talk to Pam Marks e-mail to 
waffle40@tiscali.co.uk 
 

xhibition News – Pam also reports that although 
members will be disappointed that neither the 

Handweaver’s Gallery nor Wingham Wool will be present 
at the exhibition in October, there is a good selection of  
traders who have agreed to take part. Definite responses 
have been received from, The Button Lady, de Havilland 
Embroidery, Ewe Two Spinners, P. & M. Woolcraft, 
Kangaroo Jim Laycock, Mary Mant, D. & T. Craft Design  
and  Transrural Trust.  There will also be a good selection of 
Wiliam Hall Yarns. 
 

hat would you like on the Programme in 2008? 
 

Eve Alexander sends out this plea: 
Thank you for giving me the most enjoyable job on the 
Committee: that of Programme Secretary.  As Programme 
Secretary, you get to talk to everyone in the Guild about 
what they'd really like to know more about or what 
workshops they'd like.  Then you actually get to talk to the 
best Weavers, Spinners and Dyers in the country to ask 
them to come and demonstrate their expertise, show us their 
works and tell us how to do those extra special techniques.   
 
Tell me the topics you want to hear about, who you’d like to 
see and what you’d like to learn to do; I will do my best to 
make the bookings you suggest.  If you give me the 
information, you have the best chance of getting what you 
want:  the sooner the better as the best people get booked up 
very early. 
 
So, please talk to me in person at the Guild, or by email 
waffle40@tiscali.co.uk  
 
I look forward to hearing from you very soon - Eve  
 

message from Stella Wiles: would you please 
let her know what you are making for the Guild 

Exhibition in October so that the display and sales areas can 
be planned.  Just give her a rough idea of the number and 
colours of rugs, cushions, shawls, sweaters, scarves etc that 
you are making. They will need proper equipment for 
showing them at their best and Stella wants to know which 
equipment needs to be taken from the store and be cleaned.  
Please contact Stella at meetings.   
 

wo of the dark green tablecloths that belong to 
the Exhibition stock are missing.  They will be 

needed for use at the Exhibition and if you have borrowed 
them or have taken them home with you to be washed after 
demonstrating can you please return them? Thank you. 
 

ssociation News: The AGM took place in 
London on 14 April.  Jane Lewis has retired as 

Vice President after serving three years and the current Vice 
Presidents are Paddy Bakker and Colin Squire.  Hilary 
Turner is in her final year as Chairman and Peter Penneck 
has indicated that he would be willing to stand for election 
for this post at the next AGM.  Dot Seddon is still the 
temporary Honorary Secretary and Val Thorne is assisting 
her as the Correspondence Secretary.   Trudi Thompson is 
Membership Secretary and Newsletter editor.  The rest of 
the Committee is made up of Norah Ball, Amanda 
Hannaford, Tricia Gow, Stuart Groom,  Peter Penneck, and 
Martine Woodvine. 
 
Sue Dwyer is Chairman of the Journal Editorial Committee 
Angela Pawlyn is Secretary, and the other unchanged 
members are Hilary Miller and Debbie Bamford.  Replacing 
the retiring members Heather Dean (Treasurer), Derek 
Hannaford (Collator), Kathleen Martin (Diary/Exhibition 
Secretary) and Welmoed Perrin (Features Editor) are, 
respectively, Clive Rowlands (nominated by Devon Guild), 
Kay Balmforth (Devon Weavers Workshop), Ann Lovick 
(Hampshire Guild) and Val Conway (East Sussex Guild). 
 
Paddy Bakker announced that there are five candidates 
hoping to submit work for assessment for the Certificate of 
Achievement at this year’s Summer School, three spinners, 
one weaver and one dyer.  Slides were shown of the venue 
for next year’s National Exhibition  
 
Hilary Turner told the delegates that stands would be taken 
at shows around the country to raise the profile of the 
Association.  Sample display boards for this purpose were 
also shown.  
 
After buzz groups to discuss these boards, the number and 
subjects of courses to be offered during the residential 
weekend at the next National Exhibition and the usefulness 
of the Association information CD, the date and place of the 
next AGM were announced.  
 
The AGM will be on 12 April 2008 at the Scottish  Police 
College at Tulliallan, near Stirling. 
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Gladys Bates  
 
It is difficult to think of one without the other – Fred and 
Gladys Bates made such a wonderful team, honed by 65 
years of marriage. 
 
Gladys was born a Londoner and served as an ambulance 
auxiliary during World War 2. She and Fred moved to 
Hastings in 1944, later swapping their house for one in 
Brede, where they lived ‘ever after’. They had two sons, 
sadly, one died young. 
 
Gladys had numerous craft skills. We knew her primarily 
for her spinning, weaving and dyeing but she was also a 
talented lace maker and member of the Lace Guild. She was 
not afraid of innovation, either. She and Fred were the first 
Guild members to demonstrate dyeing in a microwave oven, 
and over the years they produced dyed silk scarves to 
visitors’ requirements at several Guild Exhibitions and 
events.  
 
Famously, they used to camp out in their caravan at the 
South of England Show to be on hand for the Guild’s days 
of demonstrations. Some members recall with delight the 
year they celebrated their Golden Wedding there. 
 
Besides her wonderful patience when teaching and 
demonstrating to the public Gladys was full of refreshing 
common sense and good humour, and she had tremendous 
empathy, which made her a particularly valuable member. 
She, along with Fred, gave great service to the Guild, being 
on the committee in 1981 and 82, and becoming Treasurers 
from 1984 to 87. 
 
Gladys was dogged by ill health, but although there were 
times at Guild meetings when it was possible to tell she was 
suffering, she made light of her problems and never seemed 
to complain. We had missed her at meetings recently, but 
she gave Fred instructions he was to carry on with his 
activities and, dutifully, he came to the April meeting. 
 
We send him our deepest sympathy in the loss of his very 
special wife. 

Joan Rippengal 
 
Days Out and Courses. 
 
·  Woolfest 2007 Celebrating Nature’s finest fibres, 
Mitchell’s Lakeland Livestock Centre, Cockermouth, 
Cumbria Friday 29 June & Saturday 30 June 10.00 am to 
5.00 pm each day. Admission £5.00, accompanied children 
free.   For information tel. Sally Seed on 01 539 624 732 or 
visit www.woolfest.co.uk 
 
·  Art in Action has marquees filled with artists and 
craftsmen demonstrating their work (including textile artists 
Jacqui Carey and Charlotte Grierson) as well as classes and 
crafts for sale. Thursday to Sunday 19 – 22 July   10.30 am 
to 5.30 pm daily, at Waterperry Gardens, Waterperry, Nr. 
Wheatley, Oxon OX33 1JZ.  For further information Tel: 
020 7381 3192; e-mail info@artinaction or visit 
www.artinaction.org.uk 

·  Knitting and Stitching Show Alexandra Palace, 
London, 11 - 14 October 2007. Details from 020 8692 2299. 
Ticket Hotline 01473 320 407 
 
·  The Rare Breeds Show, Over 500 cattle, sheep, pigs, 
goats and poultry take part.  10.30am – 6.00pm Sunday 22 
July 2007 at the Weald & Downland Museum, Singleton, 
Nr. Chichester.  Details from 01 243 811 348 or 
www.wealddown.co.uk  
 
·  Elda Abramson: Ink Painting or Tapestry Weaving 
Courses Villa Roncalli, Umbria ‘A Taste of Umbria: Food 
and Art’ 11 – 21 September.  For details telephone 01 323 
648 494 or e-mail  elda.abramson@btinternet.com or visit  
www.elda-abramson.com 
 
·  Fibrefest: A fantastic celebration of fleece, fibre and 
fabric in the beautiful Blackdown Hills. Saturday and 
Sunday 1 & 2 September 10.00am – 5.00pm.  Further 
information from 07926 170 389 or e-mail 
info@fibrefest.co.uk 
 
·  Flax tour in France 25-27 July 2007   DAY 1  Depart 
Ashford Kent to Jacquard Museum in   Roubaix near Lille. 
Guided visit of working looms and boutique.  Day 2   Tour 
of flax fields and Van Robaeys Brothers factory in Killem.   
pm Bergues, ancient market town. Day 3: am. Guided visit 
of Noyon Lace Factory in Calais. 19H30 Ferry to Dover.  
Cost per person by coach from Ashford £199 sharing 
twin/double.  Further details and booking form from Joan 
Braganza, 15 Nutley Lane Reigate Surrey RH2 9HP 
Telephone: ������ �������� � 0RELOH� ������������� � H -mail 
nyasa@globalnet.co.uk 
 
 
Forthcoming exhibitions: -  
 
·  Stitched Up: Exhibition of textile work by 8 members 
of the Rye Branch of the Embroiderers' Guild. Until 17 June 
2007. Details from 01424 423221. 
 
·  Corsetted Elegance: an exhibition of corsets including 
antique ones and basques plus a modern day collection 
made by Vollers of Portsmouth.  Whitchurch Silk Museum, 
28 Winchester St. Whitchurch, Hants RG28 7AL.  Tel. 01 
256 892 065 e-mail silkmill@btinternet.com or 
www.whitchurchsilkmuseum.org.uk   
 
·  Muriel Rose – Farnham Surrey Rarely seen objects 
from the Crafts Study Centre’s permanent collection at the 
Crafts Study Centre, UCCA, Farnham Surrey GU9 7DS, 
until 3 November 2007.  Further information Tel: 01 252 
891 453; e-mail salcock@ucreative.ac.uk or visit 
www.csc.ucreative.ac.uk    
 
·  Wrapping Japan: Costume and textiles of Japan at The 
Horniman Museum, 100 London Rd, Forest Hill, London 
SE23 3PQ.  Until 24 February 2008: 10.30am - 5.30pm 
daily. Details from 020 8699 1872 or visit 
www.horniman.ac.uk  
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·  Indigo: A Blue to Dye For touring exhibition will visit 
the Brighton Museum and Art Gallery from 29 September 
2007 – 6 January 2008. Open Tuesday 10.00am – 7.00 pm, 
Wednesday – Saturday 10.00am – 5.00 pm, Sunday 2.00 pm 
– 5.00 pm For further information telephone 01 273 292 882 
or e-mail visitor.services@brighton-hove.gov.uk  (Please 
note that not all the exhibits that have been on view at the 
Whitworth Art Gallery, Manchester, will be on display at 
Brighton.) The Spirit of Indigo Exhibition will be at the 
Hove Museum at the same time.  See reviews in this 
month’s issue of The Journal. 
 
·  On the Wing: Textiles by Brenda Weeks at The Will & 
Em Gallery, Furzey Gardens, Minstead, New Forest 1 - 28 
June 2007: 10.00am – 5.00pm daily. Free admission.  
Details from 01202 428004, www.thefabricofart.com 
 
·  Neo Classicism to Pop: European Textile Design 1790-
1970. Part I: Twentieth Century Textiles. Francesca 
Galloway, 31 Dover Street, London W1S 4ND, 6 June –22 
July,  Mon - Fri 10.00am – 5.00pm. Details from 020 7499 
6844, www.francescagalloway.com. 
 
·  Degree Show: Opus School of Textile Arts Mall 
Galleries, The Mall, Trafalgar Square, London SW1.  27 - 
30 June 2007: Wed 2.00pm – 6.00pm, Thurs 10.00am - 
8.30pm, Fri & Sat 10.00am – 5.00pm. Details from 
www.opus-online.co.uk 
 
·  Sussex Guild Contemporary Craft Show: Arundel 
Castle, West Sussex, 30 June - 1 July 2007: 10am - 5pm. 
Admission £6.50 to include Castle Keep and Grounds. 
Details from 01273 479565, www.thesussexguild.co.uk   
 
·  If the Shoe Fits: Shoes from the Costume Collection 
Worthing Museum & Art Gallery, Norwood Gallery, Chapel 
Rd, Worthing BN11 1HP 30 June - 13 October 2007: Tues - 
Sat 10 - 5. Details from 01903 221448. 
 
·  Themes in Thread: Exhibition by the Wednesday 
Workshop Group of the Tunbridge Wells Embroiderers' 
Guild. Chequer Mead Arts Centre, East Grinstead 13 - 18 
July 2007: 10 - 5 daily. Details from 01892 653704. 
 
 
·  Textiles: Past to Future: Celebrating 25 years of The 
Textile Society Victoria & Albert Museum, London 15 
September 2007. Details from www.textilesociety.org.uk 
 
·  Kousa / Cross Over – Surrey: Asako Ishizaki and Hillu 
Liebelt, textile artists will be exhibiting their work at the 
Grace Barrand Design Centre, 19 High Street, Nutfield, 
Surrey RH1 4HH. For information Tel. 10737 822 865 or 
visit www.gracebarrand.com  
 
Coming Soon  
Please note the additional workshop with Anne Field in 
August, which is not in your Programme  
 
21 July – Weaving Skills Day Eve Alexander has already 
pleaded for help on page 1 of this Newsletter so further 
details are not yet available.  Rest assured though that Eve 

will round up plenty of weavers willing to show new 
techniques and to give help and encouragement to other 
members of the Guild. 
 
18 August  - Guild Day of Inspiration and Beyond: Eve 
Alexander and Susanne Beard are taking us down unfamiliar 
paths at this meeting.  Please see Susanne’s note to members 
in the News and Notices section 
 
 31 August  - 2 September Anne Field - Collapse Weave 
Workshop For details of the content and what you will need 
please see Eve’s note at the end of this section 
 
15 September – Recycled Fibres, Eco Annie – Annie 
Sherburne - designs and makes rugs using as many eco 
friendly yarns and processes as possible.  She has recently 
sourced sustainable eco yarn and sells this in her shop and 
uses it in her award-winning rugs.  This should be a 
stimulating talk on a subject we must all take seriously as 
landfill sites are overwhelmed by today’s thrown away 
textiles. 
 
 
 
 
 
Content of Anne Field’s Workshop.   Eve Alexander, 
Programme Secretary writes: 
 
This workshop will cover techniques that, when the fabric is 
washed, cause puckering, pleating, folding or bending of the 
fabric in various ways. This collapse is cause by the inter-
action between different types of wool or Lycra yarns, some 
active, some passive. 
 
On the first day, participants will warp their looms with pre-
wound warps, from front to back. Either four or eight shaft 
looms can be used, eight shaft looms allowing more 
freedom in design.  
 
On the second day, samples will be woven, using weft yarns 
that I will provide. These samples will be cut off and 
washed, then analysed to understand what has taken place in 
the fabric.  
 
The third day can be used in weaving further samples, or 
you may prefer to weave a small scarf.  
 
Weaving is basic, using mainly twill structures. You will be 
weaving on your own loom all the time. 
 
Standard of participants. 
 
Members should be able to warp their own loom and have 
done basic weaves such as tabby and twill.  
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What you should bring with you: 
 
4 or 8 shaft loom +3 shuttles 
Reed hook, Raddle  (if you have one) 
Threading hook if you use one 
2 rulers, 2 cross sticks 
12 feet of wallpaper in roll or brown paper to roll on with 
warp 
Scissors, Pins 
Notebook and pen 
Darning needle, old towel 
Pick counter/linen tester (if you have one) 
Waterproof tags for naming samples 
Clear file with plastic sleeves for notes and samples. 
Lunch each day 
 
I will provide all the weft yarns, however, you may like to 
bring some very fine wool yarns to try out. 
 
Maximum number in class: 18    
Items included in cost of workshop: Pre-wound warps. Weft 
yarns. 
 
I look forward to hearing from you.   
Eve  
 
 
 
 
 
 
 
 
 
 
 

 
Wensleydale sheep taken from an illustration in a past Newsletter, one of 

the breeds mentioned in Jan Shailes’ talk at the February meeting 
 
 
Reports of Meetings. 
 
February Meeting  
 
Jan Shailes, am demonstration of Long Draw, pm talk on 
Rare, Minority and Coloured Sheep Breeds of Great Britain. 
 
Stella Wiles reports:  Jan Shailes, a member of the Kennet 
Guild, came to teach us the art of long draw spinning and 
show us the beautifully soft springy yarn which resulted – 
‘so fast’ she declared!  This method would produce a soft 
springy yarn with lots of air trapped in between the fibres, 
making it a warm yarn for knitted articles. It would be 
unlike a smooth worsted-spun yarn suited to weaving a 
suiting fabric. 
 
Jan carefully took us through the procedure, but, a little 
daunted by our large number, she worked firstly from the 
stage and then came amongst us to give individual help. 
 
Fleece Choice for this technique:  Down fleece and Merino 
are good choices, with plenty of crimp and staple of no more 

than 3 inches – or not longer than the depth of your carder.  
In preparation it should be scoured but not so oil free that 
the fibres do not slide.  Remove any double clips. 
 
Rolag: To make a rolag, take small amounts of fleece, 
separate fibres to free them from grit and each other; latch 
the fibre on to the carder with the thumb just one inch from 
the bottom.  Do not overload the carder.  (Jan thought that 
holding the right-hand carder with thumb and forefinger 
spread along the bottom edge of the carder created less 
stress to the joints of the hand and gave better control).  
Then comb and transfer fibre to right-hand carder as usual 
but making sure the fibres are parallel and all have really 
left one carder before making the next stroke.  When this is 
not done, the tips can be bent over, which causes knotty bits 
in the rolag.  It seems you cannot take enough care in 
making a rolag and I was left pondering how this could be 
the speedy way to spin.  But the next bit was the speedy 
part. 
 
Spinning: Join on.  Put in a little twist behind the left hand 
and with the right hand, grip a small lozenge of rolag of 
about three inches.  Allow a little controlled twist through 
the left hand into the lozenge and, still gripping with the 
right hand, pull out allowing twist in.  Invariably, lumps 
appear nearer the left hand.  Release the right hand and 
place it above the lump, pinch and pull out allowing more 
twist into that section.  Feed into the bobbin.  It seemed to 
me easier to take a very small lozenge at a time – but was I 
returning to worsted spinning?  To achieve a springy, airy 
yarn, the fibre must be handled as little as possible and so do 
not squeeze out the air so carefully put into the rolag.  Jan, 
as promised, came to help each spinner.  My first lozenge 
was so generous I had such a long draw that my right hand 
ended 18 inches behind my right ear! 
 
I was glad for lunchtime.   
 
After lunch Jan showed slides of her few sheep that she 
grazed in the churchyard near her home.  Her first ewe in 
the 1970s was a Romney Marsh, a traditional all white, 
which produced ninety-one pounds of fleece in twelve 
years. 
The sheep from Scotland included the Soays and Shetlands.  
The flock on the uninhabited isle of Boreray will shed their 
fleece by rubbing up against posts or walls.  The Ronaldsays 
are unique with their diet of seaweed and their need to graze 
at low tide. The Shetland sheep, although traditionally 
white, now have a mix of spice colours; the fleece will 
change colour halfway along the staple.   
 
Herdwick, produce long coarse fibre suitable for rugs and 
outer garments.  Here Jan reminded us that too much twist 
will make it coarser still.  Then there were the Jacobs, the 
Hill Radnor, which have a moderately soft fleece for fine 
tweeds, and Black Welsh Mountain, which can have a very 
coarse fleece and its colour limits, its use.  The Kerry Hill is 
white with nice crimp and lovely bouncy wool and the 
Badger Faced Mountain is good for rug making.  Of the 
Longwools, the Cotswold has rich wool, four to seven 
kilograms in weight and a staple of fifteen to twenty five 
centimetres.  Leicester, coloured or white, gives a good 



 7 
weaving yarn and Wensleydale has the finest lustre in the 
world.  Dartmoor Grey Faced have very coarse fleece like 
sisal while Teesdale have fleece with crisp tight curl and 
good lustre.  
 
Downland sheep, such as the Dorset Down, Suffolk, Oxford 
Down, Portland and Southdown all have fine short dense 
fleece suitable for hosiery and knitting. Finally Jan 
mentioned the Wiltshire Horn which has no fleece –bred not 
for spinners but for the butcher!  Saved by its rarity. 
In addition Jan had brought us lovely samples of work to 
feel and study.  Firstly there were skeins and skeins of wool 
at its best.  Most long draw - of course. A collection of five 
shawls, one from Ronaldsay and one from Shetland, a 
broomstick crocheted waistcoat, a jolly hat from Jacobs’ 
fleece, warm and thick and appealing for its lack of rolag 
preparation! Cloth from the fleece of Manx Loghtan sheep, 
a crocheted teapot cover and, finally, ‘Scribble Knitting’ – a 
scarf knitted with two rows of fishing line and one of very 
thick wool! 
 
Beryl Trant also reviewed the talk and slides: 
 
Jan gave us a very interesting slide show and showed us 
some rare breeds of sheep. The slides were taken at spring 
meetings and courses at Youth Hostels.  She now teaches at 
a Residential College.  Some of the breeds mentioned were 
Romney, all white – but with a small percentage of greys 
and Soays, small sheep with a fine fleece and pretty colours.  
We used to have two of these at Clayton.  Jan showed 
pictures of the chests where they kept the feed.  On North 
Ronaldsay, the Hebridean sheep were of Viking descent and 
primitive.  Some of the fleeces were cotty.    The rams were 
multi horned.  The Manx Loghtan is a very pretty sandy 
colour but the quality of the fleece is variable. The lambs are 
born dark and the colours bleach out as they grow.   
 
Of the hill and mountain sheep, Herdwick in the Lake 
District are double coated, the outer one hard and the inner 
one soft.  They are born black and turn white later. They 
stay where they are born and don’t wander much.  In the 
Pennines are the White Faced Woodland sheep. There was 
an import of Merino sheep in George III’s reign, Jacobs are 
all born with their mixed colours and are of variable quality.  
The Black Welsh Mountain sheep are very dark but rather 
coarse – lovely for rugs.  The Hill Radnor has a soft handle. 
The Badger Face is interesting but the fleece is coarse. 
 
The Longwools sheep have fleece that weigh 4 – 7 kilos, it 
is lustrous but the quality count is only 38 – 48.  The 
Leicester is also lustrous as is the Wensleydale.  The 
Lincoln is coarser.  The Oxford Down has the longest 
British Down staple.  Other Downs sheep are the Portland, 
whose fleece is springy, the Norfolk Horn, the Suffolk, the 
Blue Faced Leicester, which is fine and the Wiltshire Down 
which is not a good spinner. 
 
As well as being informative, Jan’s slides were charming 
showing interesting countryside and individual and well 
bred sheep she had owned.   
 
 

 
[Ed: For more information on the quality count of fleece see 
Spinning Wheels, Spinners & Spinning by Patricia Baines 
Appendix 2. 
 
To see images of many of the breeds Jan mentioned go to 
www.beachyhead.org.uk and click on sheep centre then on 
rare breeds or you could go to the Centre yourself. Or visit 
The Rare Breeds Show at the Weald and Downland 
Museum, Singleton – details under Days Out & Courses.]  
March Meeting 
 
Marion Proctor – A New Weaver –  
Eve Alexander writes: 
 
Like many of us, Marion has been fascinated by textiles all 
her life.  She always made her own and her daughter’s 
clothes, including skating outfits, even during her twenty-
two years of teaching.  She had no formal training until she 
started studying felt for an AS Textile course about four 
years ago. 
 
Discovering that she could transfer, she made a great leap, 
straight to a BA, ‘Textiles for Fashion’ course, at 
Winchester University, which took over her life for the next 
three years.  There, she took to weaving in the second year 
and though she had never done it before, she knew it was 
‘right’. 
 
During the course, Marion took the opportunity offered to 
visit Paris, Venice and London fashion shows and was 
thoroughly inspired by the vast range of textiles, vibrant 
atmosphere, colour, activities and people.  These helped in 
her second year project when she had to design six outfits 
and actually make one.  Having become hooked on 
weaving, she chose to make a handwoven skirt and jacket 
with a nuno-felted wrap.  The jacket was developed like 
patchwork, all cut from the same warp but using different 
wefts, colours and structures and adding insets of felt.  The 
inspiration came from costume in the Horniman Museum 
and her ‘moodboard’ with tree bark, leaf structures and Ann 
Richards’ pleated weaving. 
 
She told of other influences, Monet, Bridget Riley, Vivienne 
Westwood.  With these and guidance from wildly expensive 
magazines containing colour and fashion forecasts, she was 
able to enhance the boards and design her cloth.  She made 
many samples as a result, for example 40 on 3 warps, of 
which she used just 9 to make yardage.   
 
She had to source her own yarns on-line.  It surprised some 
of us that many of her yarns were designed for knitting, 
from manufacturers like Rowan, Jaeger and Colinette and 
that none of the cloth for her final garments was wet 
finished, even though they were largely cotton/linen 
mixtures. She did explain this during the talk but I should 
have asked her afterwards if she had tried wet finishing 
some to compare with the unfinished cloth. 
 
The six outfits Marion made for her final show were 
designed by draping the cloth over a dummy.  This method 
allowed her to adjust and readjust continually to develop 
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pleasing arrangements of the pastel stripes in many different 
directions.  Some of us were lucky to see her display of 
garments and boards at Bedales School as part of a Guild 
exhibition there last summer. 
 
Marion wove on a 6 shaft Lervad at home; she used 8 shafts 
at college but she now has a new Finnish 10 shaft, 50-inch 
weaving width, countermarch loom.  She had to fit skinny 
young models for the degree show but really wants to design 
for older people.   Marion hopes to move on to set up her 
own business and is applying for a grant.  However, she is 
currently recovering from a frozen shoulder and tennis 
elbow and is only tentatively weaving again after a break of 
six months. 
 
April meeting- Part 1 
Dyeing to Stitch Workshop with Angela Benwell  
 
Dot Burns reports  
 
Our workshop started promptly at 11 o’clock with nine 
enthusiastic participants.  Angela explained what we were 
about to do but before we could experiment with the wide 
range of colours she had provided for us we had some basic 
do’s and don’ts to take note of: 
 
·  Do not recycle the tie-up string as this may stain the 

new design. 
·  Be careful with the colours: do not mix on the brush or 

pipette or dye solution unless that is your intention 
·  Work painted design on the back of velvet (the smooth 

side) 
·  Use Chinese brushes to paint velvet for the best result 
·  Stick to three colours only to start, otherwise the colour 

can turn into a shade of mud. 
·  Wear rubber gloves and a mask when mixing dry 

powder 
 
We had several folding preparations to perform on the silk 
before we started dyeing.  Angela gave us five or six 
different ideas to try to give us a range of patterns: - 
 
·  Simple straight pleating 
·  Diagonal pleating 
·  Triangular folding 
·  Scrunching up a tube and binding 
·  Squirting dye into dampened silk in a plastic bag 
·  Painting on to stretched silk in frame or on a plastic 

sheet. 
 
 
The fun then came with the dyeing and remembering the 
do’s and don’ts!  Once the piece was dyed it was set aside 
for two hours in a plastic bag or wrapped to allow the colour 
to take.  After the time was up the pieces were washed in 
cold water until the water ran clean. They can be dried flat 
or tumble-dried and ironed lightly on the wrong side to 
finish. 
 
April Meeting  - Part 2 
Dyeing to Stitch Workshop with Angela Benwell  

Sumptuous multicoloured velvets, and fabrics textured by 
intricate cutting and machine stitching were among the 
sensory pleasures which Angela Benwell had brought to 
delight our sight and touch. In addition there were her 
design boards, which illustrated so clearly the development 
of ideas into finished work. 
 
At the afternoon slide show and talk Angela introduced 
herself as a textile artist who had developed her skills and 
interest in this field following retirement after 28 years of 
teaching geography (and increasing disenchantment with the 
constraints of the National Curriculum). Her husband had 
suggested she should take an art degree so she went to 
Bishop Otter College (now the University of Chichester) to 
study Art with Related Art. This tied in with her interest in 
theatre. She found the Textile Studio with all its Bernina 
sewing machines exciting, but she struggled at first to relate 
to conceptual rather than representational art. A different 
topic formed the module for each term’s work. For her first 
piece she drew inspiration from part of the chancel floor in 
Chichester Cathedral. It was hard to imagine that the 
flowing lines of subtle fabric colours and intricate stitching 
were her first venture into this medium. Another task was to 
draw a living plant from life to death; she chose an 
alstroemeria and developed her ideas in paint and cut fabric. 
For the architectural module she was inspired by the West 
Pier at Brighton – there was more of it then – and produced 
on an open umbrella frame a beautiful cut-away fabric 
pattern reminiscent of the Victorian iron work. The whole 
was transformed into a floor lamp by the addition of a stand, 
intermittent lights and dramatic long fringes. 
 
It was intriguing to see the different, distorting, effects 
created by machine stitching on thick Vilene and ‘fleece’ 
wadding which Angela uses in much of her work. Capes 
feature prominently in her output; they are very striking 
though she admitted they were a bit of a problem – what do 
you do with them once they have fulfilled their original 
purpose? The one I think we all wished we could see for 
real, not just on slides, was one she made for a wedding. It 
was a splendidly theatrical concept, yet suitably restrained, 
made of creamy velvet embroidered in white and silver with 
flowers, the neckline fringed with upstanding wired ‘petals’.  
 
Angela paid tribute to the inspirational teachers, notably 
embroiderer Constance Howard, and currently John Allen, 
who had stimulated her, both by their encouragement and 
occasional apparently ruthless rejection of work. She 
learned that the only way to progress is to experiment, and 
that one had to risk ‘messing up’ to be able to move on. This 
in itself was a lesson worth passing on, and although she 
was almost apologetic for the fact that her work had nothing 
to do with weaving we were treated to visual delight in 
textiles and inspiration galore. 
 
Although initially turned down for membership of the 
Sussex Guild, for ‘lacking focus’, Angela is now a member 
and she mentioned the Guild’s shop at Southover Grange. I, 
for one, must admit I did not know it was there, though I’ve 
often visited the gardens. 

Joan Rippengal 
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May Meeting  
Patricia Carter, Basket Weaver  
Leila Simpson reviews  ‘Baskets’. 
 
Patricia Carter brought about 200 baskets and objects to 
amaze us. She is a member of the Worshipful company of 
Basketmakers and a Freeman (woman) of the City of 
London. 
 
She taught upholstery for nine years before taking two lots 
of City and Guild exams and then went on to do a BA in 
Education. 
 
There are over 800 species of willow and their colours are 
mainly determined by the water and soil in which they 
grow.  Norfolk and the Somerset levels are the main areas.  
The most popular willows are buff, white and green. 
Steamed willow turns black when heated on top of the 
boiler. 
 
The main tools used are a rapping iron to press the weaving 
down as you go, bodkins of various sizes for inserting new 
cane and making spaces, round nosed pliers and a football 
threader.  Patricia also showed us a wooden vice in which to 
insert a piece while weaving. 
The range of baskets varied from very fine split cane for 
purses and jewellery to coarse willow for potato and pear 
baskets with panniers to be carried by Irish donkeys. 
 
A lot of cane comes from Indonesia sometimes from a 30 
metre long thick and very prickly vine that is shaved and 
split to produce flat cane. 
 
Examples of rush caning, handbags and bowls were on 
display.  It was very helpful that samples of all the materials 
were passed round so that we could feel the basic materials.  
The crispy rush felt like velvet when it had been soaked.  
Other materials used for weaving were straw, grass, 
clematis, skeined willow, dogwood and sisal to name just a 
few. 
 
From tiny woven earrings to a duck-laying basket, we were 
inspired to reconsider the humble basket.  It would be lovely 
to have a two-day workshop next year.  It was a very 
enjoyable afternoon given by a good speaker who held our 
attention. 
 
Leila added a footnote: Jacobs, Young and Westbury in 
Haywards Heath are our nearest suppliers. Telephone  
01 444 412 411 
 
 
Ethel Mairet, another memory of working with her at 
Gospels, her home in Ditchling. 
 
A year ago Beryl Trant enthralled us all with her talk on 
Ethel Mairet, the weaver who trained many of the teachers 
and tutors of the 1940s and 50s.  A chance meeting with Gil 
White, a long time member of the Guild, at a Quilters’ 
Group in Lewes last summer led to Ann Bristow attending 
our August skill sharing Day.  Unable to come to Beryl 

Trant’s talk on Ethel Mairet, Ann offered to write about her 
time at Gospels:  she sent this from Nairobi: 
 
I worked with Ethel Mairet during the summer of 1946, 
having just left Howell’s School, Denbigh, North Wales in 
the spring where I had been taught weaving by Ella 
McLeod, Morfudd Roberts and Hilda Breed. 
 
At that school we had an old three bedroomed villa known 
as the Weaving House, which became my haven at 
weekends.  The kitchen was used for dyeing, the sitting 
room was full of spinning wheels, the bedrooms had several 
treadle looms and the bathroom was used for ‘finishing’ - 
tramping of cloth in the bath. 
In my day we could take ‘Weaving’ as a subject for School 
Certificate, all due to Ella McLeod’s enthusiasm for 
teaching ‘Weaving’ from all aspects: the practical and 
creative side of cloth-making, the history and geography, 
and the mathematical calculations involved.  As I wanted to 
continue weaving as career, the only direction seemed to be 
‘Occupational Therapy’ or a textile course at an Art School 
or a Technical College. 
 
My father paid for me to have two months living and 
working with Ethel Mairet at Gospels.  I travelled down 
from the North by train to Hassocks station. Then I took a 
little bus to Ditchling and walked along to Gospels.  Ethel 
was immediately very welcoming and encouraging about a 
textile career in industry, as I found she had little patience 
with hobby weavers.  I have known fellow students depart 
hastily when she was not encouraging.  On my first night at 
Gospels I was groping in the dark to find the light switch but 
only found a candle as Ethel thought it was economic not to 
have electricity in the students’ rooms. 
 
Other than Ethel’s weekly home-baked bread, food was 
provided - which was pretty minimal, being just after the 
war.  We walked into Ditchling at lunchtime to Ethel’s 
sister’s café.  Miss Partridge employed my services as a 
waitress at weekends, which I rather enjoyed.  On Fridays, 
Ethel always departed to visit her opera-singer friend at 
Seaford, where they sat on the beach and Ethel did her 
writing. 
 
I was given a variety of tasks weaving cloth and scarves 
which were sold in the little ‘Ethel Mairet' shop in East 
Street, Brighton, run by a very attractive woman, Cilla 
Light, who asked me to look after the shop on odd 
occasions, which was quite challenging for a seventeen year 
old. 
 
In contrast to the traditional hand spun wool weaving of 
Elizabeth Peacock whose workshop was nearby, Ethel was 
very inventive and experimental.  We wove a lot of cotton 
fabric that summer and Ethel had links with R Gregg & Co. 
Ltd., Lancashire, who supplied plain cotton yarn and fancy 
cotton yarns which were their speciality: gimps, snarls and 
slubs we wove mainly as weft stripes.  At that time Ethel 
was very keen on gauze weaving with a gauze harness on 
the loom which, with the special heddles, pulled a cotton 
warp thread to either side of its partner and was then locked 
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by the weft thread, which was generally a soft spun wool 
yarn. 
 
We experimented with cellophane weft and also early 
versions of Lurex thread.  The gauze heddle shafts never 
worked well and when I consulted Ethel for help she would 
grab hold of the whole harness and give the whole loom a 
terrific shake, and somehow this made the shed clear. 
 
When my two months finished Ethel asked me to stay on 
and work for her in return for my keep, which I enjoyed 
until I started at Bradford Technical College on a three-year 
industrial weaving course 
 
Marianne Straub had previously trained there and had been 
the first woman in the Textile Dept.  At that time she had 
applied from Switzerland under the name of M. Straub.  In 
my year there were three women amongst very many 
nationalities including many ex-service men. 
 
I believe that a comprehensive collection of Gospels’ 
samples of weaving can be seen at Farnham College of Art 
along with some of the fabrics, which Ethel collected on her 
extensive travels.  It was a great experience for me to have 
spent the summer of 1946 with her. 
 
Outside Events: 
 
Bright Sparks and White Heat - The Brighton Science 
Festival in February was first on our Outside Events 
Calendar this year and the organisers praised the Guild for 
its colourful and engaging activities.  
 
 Next came the St. John’s Ambulance Needlework Festival 
in April at Lewes Town Hall where our stand was in an 
excellent position and beautifully set out with silk scarves 
Members were weaving a silk scarf for the October 
Exhibition Raffle and giving spinning demonstrations 
throughout the two days. 
 
Truly outside were the next two events, at Nymans, the 
National Trust Garden at Handcross, where members set 
their wares out in two gazebos lent by the National Trust 
and at the Camelid Show at Ardingly over the first Bank 
Holiday weekend of May.  
 
The first five days at Nymans were so warm members were 
able to bask in the sun but the weather broke on Sunday and 
Monday was cold, wet and grey. An excellent display was 
set up in one gazebo with high quality items made by 
members of the Guild set out to tempt new members to join 
us and members did their spinning and weaving outside, 
much to the delight of the visitors.  
 
The members who participated put on a varied programme 
each day ranging from Ann Markwick with the great wheel 
to new member Jean Wooldridge who helped the very 
young with their inkle weaving.  Jean brought with her a 
splendid variety of tablet weaving; which she must show us 
all at a Guild meeting soon.  There was much interest from 
the public, in particular the women and children who loved 

‘having a go’ on the rigid heddle loom Stella had warped up 
for them and the spindle spinning.   
 
Members demonstrating at the Camelid Show suffered from 
the vicissitudes of weather too but seem to have had an 
interesting and enjoyable time despite the need for central 
heating!   Val Conway 
 
 
 
Some personal thoughts on demonstrating at Outside 
Events 
Stella Wiles was a ‘star’ attraction at Nymans; instead of 
spinning her Jacobs fleece for rugs, she did a great line in 
‘friendship‘ bracelets and soon there were many proud 
possessors of these colourful tokens of a visit to us!  (This is 
a real winner and might be tried at the Exhibition): Stella 
kept some very brightly coloured roving in her basket with 
her fleece and revealed it when a child showed an interest in 
what she was doing.  Then, as a reward she offered a choice 
of colour and spun a double length of fibre.  When it was 
long enough to go round the child’s wrist and tie a knot she 
broke it off from the spinning she had just done and allowed 
it to twist back on itself.  She then put it round the child’s 
wrist and tied it in a bow.  Result: one proud possessor of a 
colourful souvenir.   
 
In addition to demonstrating we took advantage of the 
display boards offered by the National Trust and set up a 
display representing the skills of the whole Guild.  Several 
people lent design work as well as the finished objects and 
this enhanced the visitors' enjoyment.  There were 
suggestions this might become a standard display for the 
Guild with a good cross section of members’ best work lent 
for the period of the show and taken down at the end of each 
day for secure storage overnight. 
 
This relieved the demonstrators of the need to stand nearby 
to explain each item and meant they could get on with their 
own work.  It also showed some of the best work of a cross 
section of the guild, not just the products of those there on 
the day.  This is important if new members want to 
participate who don’t have a stock of good finished items to 
show to the public. The Association insurance that covers us 
while we are out demonstrating should be carefully checked 
to ensure that members’ work is covered for storage 
overnight and that it can be safely stored at the event site. 
Perhaps we should start this off for next year with the 
purchase of some display boards and a committee to set it 
all up.  What do you think? Let me know and I shall put 
your comments in the next Newsletter.  – Val Conway  
 
 
 
Have tent will travel - the intrepid duo return to wet 
Wales! Phyllis Funnell reports from Builth Wells 
 
We were promised that ‘Wonderwool Wales’ would be 
bigger and better this year and it certainly was. There were 
over a hundred stands catering for all types of fibre addicts. 
Being stall holders Julie (Draper) and I didn’t have time to 
look round to see all the activities, but there were workshops 
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for adults on knitting, dyeing, felting etc. and fun things to 
entertain the children. At the end of the show one little boy 
came round with a big bag of pompoms he had made giving 
them to all the stallholders! 
 
Several of the Welsh Guilds were there demonstrating a 
variety of skills including braiding, weaving and spinning. 
Every time I walked by they were always very busy. The 
show was very much a knitter’s delight with designers  
Sasha Kagan and Di Gilpin showing their latest knitwear 
and many tempting yarns for sale. I held out for a long time 
and then gave into some Noro ‘Silk Garden’. It was 
interesting to note that the most popular knitting project 
there was socks using hand painted yarn. Even one of the 
fibre producers was selling fibre to spin specifically for 
socks! 
 
It is a long way to travel from the South-East for this show 
and even further to ‘Woolfest’ in the Lake District. Slightly 
closer to home, however, in September a new show 
‘Fibrefest’ is being held in Devon. It promises interesting 
workshops, talks and lots of fibre related stands. So why not 
join the wool revolution and support this new venture. We 
will definitely be there. It’s worth going just to collect new 
ideas and have fun with like-minded people. 
 
 
A Tale of Two Wheels: 
 
Madeline Gutteridge adapted her Ashford Traveller to a 
double treadle 
 
For nearly a year I was unable to enjoy spinning as I was 
troubled with a sore knee, then at the beginning of this year 
we were fortunate enough to go to New Zealand for a six 
week holiday, during which we visited Ashford’s at 
Ashburton, just south of Canterbury.  We were too late for 
the guided tour of the factory but, after lunch in their 
restaurant, we walked round the shop and workshop area, 
where various looms and spinning wheels were set up for 
use. 
 
At home I use an Ashford Traveller and here was one set up 
with a double treadle.  Asking if I could try it, I was handed 
a mound of greasy fleece and told to ‘have a go, try them 
all!’ 
 
Well, I was amazed at the difference the double treadle 
made.  It took all the pressure off the knee and made the 
wheel so easy to control.  I made an instant decision to buy a 
conversion kit and, as soon as we arrived home, and had 
sorted out six weeks of post, I ordered one from Fibrecrafts. 
 
I am now, once again, able to enjoy my spinning.  So, if any 
of you have dodgy knees, like me, I can thoroughly 
recommend ‘converting’. 
 
By contrast, this came from Joan Rippengal 
 
Something that struck me on Saturday was Dennis Mercer's 
adaptation of an old Ashford wheel. Have you seen it? 
Evidently it was rather a wreck, with bits missing, but he's 

mended it and very effectively made it into a two pedal 
model. The extra footman is connected to the upper part of 
the crank by metal, and the normal footman by leather. 
There seemed to me to be a bit of rubbing of the two 
footmen because of the flexibility of the leather joint, but 
maybe it didn't actually cause friction. He's a resourceful 
and skilled woodworker! 
 
Before I received Joan’s email about Denis’s wheel I had 
written this: 
Having found assorted pieces of an Ashford Traditional 
wheel at our Equipment sale in January Denis Mercer 
quickly put them together and, apart from the normal single 
treadle, had most of a spinning wheel that had possibilities. 
It was just short of the treadle and bar and the crankshaft. 
 
When he approached Ashford for a vital part for the crank, 
he was advised that it was not available.  He had seen their 
new double treadle adaptor that they had brought out for 
their wheels and so, undaunted he thought it through and 
came up with an ingenious solution. He made a whole new 
treadle and footman and obtained a similar crank and 
connecting part.  Now he can be seen at Guild meetings 
gently treadling and spinning on his reconditioned Ashford 
that he picked up at the Equipment Sale in January.  I 
admire his ingenuity and ability with his hands to rescue 
items in this way and to make us wonderful new items like 
lucets and knitting frames.  Well done! Dennis, you are a 
treasure!   Val Conway 
 
 
Pressed Material.  
 
From ‘Awake’ magazine Madeline Gutteridge found this 
article on ‘Cloth Dyeing, Ancient and Modern’ 
 
This article is a review of a visit to the S.D.C. (Society of 
Dyers and Colourists) Colour Museum at Bradford.  Having 
reviewed the substances in general use until the second half 
of the 19th century, e.g., woad, weld, logwood and Tyrian 
purple from the murex seashell, the author quotes examples 
of red dyes from the Bible, Esther 8:15 and Exodus 28:5 and 
36:8.  In these cases the red dye for the clothes of the 
wealthy and prominent men or for the tabernacle furnishing 
of ancient Israel was produced from the female kermes 
insect. 
 
Next mordants are considered and the unpleasant smell 
created in the production of Turkey red.  This process, at 
one time, involved 38 different stages and took as long as 
four months to complete.  Some of the most beautiful cloths 
on display in the museum are those that were dyed with 
Turkey red.  Having explained the invention of synthetic 
dyes with William Henry Perkin’s discovery of mauve the 
author examines the special processes used to dye synthetic 
materials such as rayon, polyester, nylon and acrylic fibre. 
 
Ed. This is a new museum to me and one I shall certainly try 
to visit.  Meanwhile, for further information, go to 
www.colour-experience.org  . 
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I found this interesting account of the arrival of Merino 
Sheep in Spain: 
 
From Power and Profit The Merchant in Medieval Europe 
by Peter Spufford, published by Thames & Hudson 2002. 
 
The only regions of Europe to rival the wool-producing 
areas of England for the quality of their wool were the hills 
and plateaux of Castile and León.  Many of the sheep here 
were transhumant and the basic outlines of Castilian 
transhumance were drawn during the century and a half 
after the Christian reconquest of Toledo in 1085.  ... Each 
autumn flocks were gathered together in the mountains and 
driven down to the plains over immense distances, 
sometime over 500 miles, along a complete network of 
FDDGDV��EURDG�VWULFWO\�UHJXODWHG�WUDFNV�� �7KH\�WKHQ�IDQQHG�
out to graze on arable land after harvest, which they 
enriched with their dung over the winter.  Before the sowing 
of arable crops in the spring, they were driven back to the 
mountains, which they normally reached in late May.  The 
sheep were sheared at some point on the journey north 
 
. ...Until the fourteenth century the wool produced in Spain 
in such large quantities was thought unsuitable for 
producing fine cloth, but was used extensively both in Spain 
itself, in Castile and Catalonia, and in Italy for producing 
cheaper cloth.  However, Pedro IV, (1336 – 87) imported 
sheep from North Africa, called Merino from the Merinid or 
Marinid dynasty, which then ruled Morocco and the Atlas.  
Tens of thousands of flock owners helped crossbreed them 
with the native Spanish sheep.  Over the next century the 
quality of the finest wool produced in Spain increased 
enormously to the point where it could compete effectively 
with English wool in the Low Countries.  Spanish merino 
wools, short stapled and curly fibred, like the better English 
wools, and suitable for extensive fulling and felting, were 
used only in the production of true, heavy weight woollens.   
 
 
 
Thrums. 
  
Sign on the wall of a medieval building at the corner of 
Walkergate in Beverley, Yorkshire: 
  
'Walkergate grew up alongside a beck and was the street of 
the walkers who shrank and thickened the newly-made 
Beverley cloth.' 
  
Beverley was known as a 'blue town' because of the 
predominant colour of the cloth made and dyed there. York 
was a 'red town'. You don't need to be a super sleuth to 
know what colour Lincoln was! (Kendal was the same.) 
  
If you are anywhere within striking distance of Beverley it is 
well worth a detour. (Roughly 10 miles north of the Humber 
Bridge and 30 miles south-east of York.) It is dominated by 
the beautiful Minster - a parish church since the 1530s - 
often called the finest non-cathedral in the land. St Mary's 
Church is wonderful too, with its Minstrel Pillar, hundreds 
of medieval roof bosses and the wall carving of a rabbit with 
a scrip (pilgrim’s pouch), said to be the original of Lewis 

Carroll’s White Rabbit.  The old town is quiet and virtually 
unspoilt. 
Joan Rippengal 
 
 
From a Fourteenth Century Poem  ?Anon  
from the Quarterly Journal for WSD No 14 June 1955 
 

 The Sheep that fed on English Downs 
 Provided wool and meat; 
 The Wool was good for making gowns, 
 The mutton good to eat. 
 The Wool was cut from off the sheep, 
 The mutton from within; 
 While Learned men with goose quill pen, 
 Wrote books upon its skin. 
 The sheep had only each, one skin, 
 And writing grew each year; 
 And scriveners’ purses they were thin 
 And parchment it was dear. 
 They had to use each little scrap, 
 And every tag and shank; 
 But Royal clerks, - the wasteful sharks! 
 Left whole new sheepskins blank! 
 The shepherd loved his silly sheep 
 And tended them with care 
 He loved to see the lambs to leap 
 With April in the air; 
 The king loved sheep, but loved them best 
 When shorn of all their beauty; 
 For as each fleece went overseas 
 It paid him customs duty. 
 So wool it paid for this and that 
 In revelry and war; 
 And on a woolsack proudly sat  
 The Lord High Chancellor; 
 And on the woolsack still he sits 
 Chief lawyer of the State. 
 Our past is full of sacks of wool - 
 Woolgathering made us Great. 

 
 
 
Heard on Spring Watch on BBC2: 
Bill Oddy asserts that the house sparrow is related to the 
weaverbird. ‘The house sparrow,’ he continues, ‘makes a 
very untidy nest.  It must have been thrown out of the Guild 
of weaverbirds for being so untidy!’ 
 
 
 
 
 
 
 
 
 
 
 
 
 

FOR SALE: Electric Spinner for details contact 
Judith  MacFarlane  

 
WANTED:  Handspun double knitting wool and size 
8 (English) (4mm) knitting needles for Stella Wiles, 
who puts them together to sell as children’s knitting 

packs and so benefits Guild Funds. 


